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CHAPTER I  
INTRODUCTION
Born i n  1Ô50 a t  R o c h e fo r t ,  a f i s h in g  community h a l f ­
way between Bordeaux and B r e s t ,  P i e r r e  L o ti  was th e  descendant 
o f  a long  l i n e  o f  Hugmenot f ish e rm e n . His was a happy c h i ld ­
hood, spen t i n  p la y in g  w ith  h i s  s i s t e r  and her f r ie n d s  o r  in  
s o l i t a r y  ram bling  i n  th e  f o r e s t  and f i e l d s  which were so dear  
to  him. C herished  were th e  hours sp e n t  in  f r o n t  o f  th e  f i r e  
i n  th e  l i v i n g  room o f  h i s  home, hours passed  in  p la y in g  games 
w ith  members o f  h i s  fa m ily ,  i n  t e l l i n g  s t o r i e s  o f  far-aw ay 
p la c e s ,  i n  re a d in g  from th e  B ib le .  He held  s tu b b o rn ly  to  h is  
b u t t e r f l y  c o l l e c t io n s  and to y s ,  f in d in g  i n  them a sense of 
s e c u r i t y  and a means o f  p ro lo n g in g  h i s  youth by keeping e v i ­
dences o f  h i s  ch ildhood  a c t i v i t i e s .  A deep r e l i g i o u s  con­
sc io u sn e s s  was i n s t i l l e d  in  him a t  an e a r ly  age and he d e t e r ­
mined to  become a m in i s t e r .  Given to  dream ing. L o ti  was 
charmed by th e  t a l e s  o f  e x o t ic  c o u n t r ie s  t o l d  to  him by h is  
aun t and b r o th e r  Gustave. The l a t t e r  had v i s i t e d  far-away 
c o u n t r ie s  as a s a i l o r  and had b rough t home to  h is  sm all b ro th e r  
so u v e n irs  o f  h i s  t r a v e l s .  A p a s s io n  f o r  th e  e x o t ic ,  a d e s i r e  
f o r  th e  unknown soon formed i n  L o t i  a r e s t l e s s  am bition  to  
t r a v e l  and see  th e  e x c i t i n g  p la c e s  he had heard about so o f te n .
His f i r s t  fo rm al ed u c a t io n  was i n  th e  p u b l ic  school 
a t  R o c h e fo r t ,  where he was unhappy and d i s l i k e d  by most o f 
h is  c la s sm a te s .  I n  schoo l a l l  day , he longed f o r  th e  day-by-
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day s e c u r i t y  o f  h i s  p a r e n t s  and home. P a in f u l ly  shy and r e ­
t i r i n g ,  he had no w ish  to  meet and a s s o c ia te  w ith  s t r a n g e r s .
I t  was d u r in g  th e  e a r l y  y e a rs  o f  h i s  schoo ling  t h a t  he became 
i n t e r e s t e d  i n  th e  works o f  T aine , th e  n in e te e n th  cen tu ry  French 
p o s i t i v i s t  who b e l ie v e d  t h a t  i t  i s  th e  in f lu e n c e s  of l a  r a c e . 
l e  m i l i e u , and ^  moment which cause a man to  produce works 
o f  a c e r t a i n  k in d .  L o ti  was a lso  im pressed a t  t h i s  tim e by 
L am art in e ’s Lac and th e  words o f  t h i s  French poet o f  th e  
Romantic e r a  b rough t to  h is  conscience  " le  p rem ier é v e i l  de 
mes t e r r e u r s  en p résen ce  de n o tre  course  au n é a n t , L a m a r ­
t i n e  s a id ;  "Dans l a  n u i t  é t e r n e l l e  emportée sans re to u r , /N e
pourrons-nous jam ais su r  l ’Océan des a g e s , /  J e t e r  l ’ancre un 
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s e u l  jo u r? "  I n  th e s e  y e a rs  L o ti  r e j e c t e d  h is  wish to  become 
a m i n i s t e r .  He dec ided  t h a t  r e l i g i o n  was hypocrisy  and t h a t  
th o se  who p ro fe s se d  a b e l i e f  i n  God were j u s t  going th ro u g h  
th e  motions o f  an autom aton, m otions t h a t  i n  r e a l i t y  meant 
n o th in g .  He d e s c r ib e s  th u s  h i s  d i s i l lu s io n m e n t  w ith  r e l i g i o n ;  
" 1 ’ennui de c e r t a in e s  p r é d ic a t io n s  du dimanche; l e  v ide  de ces 
p r i è r e s  p ré p a ré e s  à l ’avance , d i t e s  avec l ’o n c tio n  convenue e t  
l e s  g e s te s  q u ’i l  f a u t ;  e t  l ’in d i f f é r e n c e  de ces gens en d i­
manchés, qui v e n a ie n t  é c o u t e r ,— comme j ’a i  s e n t i  de bonne 
h e u r e ,—e t  avec un c h a g r in  p ro fo n d , une d éc ep tio n  c r u e l l e — 
l ’éco eu ran t form alism e de t o u t  c e l a ! —L’asp ec t  même du temple
P ie r r e  L o t i ,  Prime je u n e sse  ( P a r i s ;  Galmann-Levy, 
1919); p .  20. H encefo rth  a l l  works c i t e d  in  fo o tn o te s  by t i t l e  
o n ly  a re  by L o t i .
^I b i d . . p . 19.
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me d é c o n c e r t a i t :  un tem ple de v i l l e ,  neuf a lo r s  avec une i n ­
t e n t io n  d ’ê t r e  j o l i .  . .
D eciding he could b e s t  s a t i s f y  h is  i n s a t i a b l e  d e s i r e  
to  v i s i t  unknown c o u n t r ie s  by becoming a s a i l o r ,  L o ti  e n ro l le d  
in  a P a r i s  ly c ée  which would o f f e r  him courses  p re p a ra to ry  to  
nava l sc h o o l .  A lthough he wanted to  go to  P a r i s  to  f u r th e r  
h i s  c a r e e r ,  i t  was ex trem ely  d i f f i c u l t  f o r  him to  break  away 
from h i s  fa m ily  and th e  memories o f  h is  ch ildhood . I t  was 
w ith  anguished d e s p a i r  t h a t  he l e f t  h i s  own room, h is  piano 
i n  th e  co rn e r  o f  th e  l i v i n g  room, h i s  books and c a t s ,  a l l  th e  
m a te r ia l  th in g s  he had always grasped  f o r  s e c u r i t y ,  to  face  
th e  long  y e a r  ahead o f  him. Nor was he happy i n  P a r i s ,  being 
a lone and not m ixing w ith  th e  o th e r  s tu d e n ts .  He f e l t  him­
s e l f  i n  ”un d é s e r t  de p i e r r e  e t  un d é s e r t  d ’hommes.”^ He 
missed th e  a i r  and freedom o f  co u n try  l i f e ,  th e  simple beings 
o f  a sm all town. With what jo y ,  a t  th e  end o f  h is  year  away, 
he r e tu rn e d  to  R o ch efo rt  to  r e v i s i t  h i s  beloved woods, h is  
home and th e  p o s se s s io n s  so dear  to  him.
His nex t v e n tu re  from home, to  n ava l school a t  B re s t ,  
was l e s s  d i f f i c u l t ,  b u t no m a tte r  how long he t r a v e le d ,  how 
f a r  he w ent, t h e r e  was always something t h a t  p u lle d  him back, 
m e n ta l ly  as  w e l l  as  p h y s ic a l l y ,  to  R o ch e fo r t .  One i s  reminded
o f  Marcel P ro u s t  and h i s  almond cooky when L o ti  t e l l s  o f  see -
^ F ré d é r ic  M a l le t ,  P i e r r e  L o t i , son oeuvre (P a r is :  La
Nouvelle Revue C r i t iq u e ,  1923), p .  I 3 .
^ I b i d . .  p .  16.
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in g  on a s ta i rw a y  i n  Turkey arainbow which reminds him o f  a rainbow 
he saw on a s ta i rw a y  i n  R o c h e fo r t .  L o ti  was ex p e rien c in g  a 
"remembrance o f  th in g s  p a s t "  when i n  Japan he came upon a 
garden  l i k e  one a t  h i s  s i s t e r ’s house near  Bordeaux, and when 
in  A fr ic a  he saw women w earing  th e  c o i f f e  o f  women o f  B r i t t a n y .
L o ti  sp en t th e  r e s t  o f  h i s  days as a s a i l o r ,  e v e n tu a l ly  
becoming th e  commander o f  a sm all b o a t .  He s e t t l e d  in  one 
p la c e  fo r  on ly  a few months b e fo re  resuming h i s  t r a v e l s .  He 
m a rr ied ,  bu t m entioned h i s  w ife  i n  h i s  works on ly  in  complaint 
o f  h e r  f a i l u r e  to  w r i t e  him w hile  he was on h is  voyages. He 
had, to o ,  one son , Samuel.
In  1891  L o t i  was e le c te d  to  th e  Académie F ra n ç a i s e . 
Because he was more o f te n  p u t  out o f  France th an  in ,  he was 
no t a b r e a s t  o f  c u r r e n t  a f f a i r s ,  and a l though  a w r i t e r ,  he 
d id  l i t t l e  r e a d in g .  T h e re fo re ,  when he gave h is  speech on an 
o r i g i n a l  m a tte r  t h a t  a l l  new members o f  th e  Académie must g iv e , 
h i s  in fo rm a t io n ,  a l th o u g h  q u i te  c o r r e c t  and new to  him, was 
a l re a d y  known to  a l l  h i s  f e l lo w  acad ém ic ien s . These eminent 
men prom ptly  laughed L o ti  i n to  h i s  s e a t  and made him f e e l  
ve ry  i l l  a t  ease  i n  th e  Académie ev e r  a f t e r .  L o ti  h im se lf  
was f r ig h te n e d  by th e  so le m n ity  and a u s te re n e s s  o f  th e  group 
and c o n t in u a l ly  looked alarmed a t  i t s  form al p ro ceed in g s .
L o ti  d ie d  i n  1923 i n  R ochefo rt o f  a c e re b ra l  hemor­
rhage a f t e r  an i l l n e s s  o f  many m onths. His l a s t  r e q u e s t ,  
made to  h is  f r i e n d  and b io g ra p h e r  Claude F a r r è r e ,  was t h a t  he 
be b u r ied  i n  th e  fam ily  p l o t  on th e  l i e  d ’Oléron near R o chefo rt .
The o ld  L o t i  was v e ry  s i m i l a r  to  th e  young L o t i .  The
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c h a r a c t e r i s t i c s  he had as  a young man were l i k e  those  he had 
as  a c h i ld .  He r e t a in e d  h i s  i n i t i a l  shyness and his h e s i ta n c y  
to  a s s o c ia t e  w ith  s t r a n g e r s .  As when a c h i ld  he had c o l le c te d  
u s e le s s  so u v e n irs  o f  h i s  games, th e  e ld e r  L o ti  c o l le c te d  u se ­
l e s s  so u v e n irs  o f  h is  t r a v e l s .  He never com pletely  rega ined  
h i s  l o s t  f a i t h ,  and he never l o s t  h is  f e a r  o f  d e a th .  In  th e  
p a t t e r n  o f  h i s  l i f e .  L o ti  seemed to  be going around in  c i r c l e s .  
His a c t i v i t i e s  were ro u g h ly  th u s ;  a dream o f  a far-aw ay p la c e ,  
an ocean voyage to  t h a t  o r  a s im i l a r  p la c e ,  a few months 
sp en t i n  th e  p la c e ,  a r e t u r n  t r i p  home, a growing r e s t l e s s n e s s  
a t  home, a n o th e r  dream, an ocean voyage— . This p a t t e r n  d id  
no t le a d  anyp lace ; i t  had no e v o lu t io n .
One wonders what f o rc e s  beckoned t h i s  man to  a l l  p a r t s  
o f  th e  e a r t h ,  t h i s  man who could say  "quelque p e t i t  hymne . . . 
me c o n s e i l l a n t  de ne pas p a r t i r .  Tant d ’a u t r e s ,  p lu s  sim ples 
que moi, n ’on t jam ais  q u i t t é  ce p ay s .  . . . P e u t - ê t r e ,  s i
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j ’a v a is  f a i t  comme eux. . . . "  b u t who f e l t  a t  th e  same 
tim e drawn by a m agnetic fo rc e  to  e x o t ic  c o u n t r ie s .  He was 
drawn w ith  a compulsion in d ic a te d  by th e  words l e u r  d e s t in é e  
i n  th e  fo l lo w in g  q u o ta t io n ,  a q u o ta t io n  which aga in  r e c a l l s  
T a in e ’s ^  r a c e , l e  m i l ie u ,  and l e  moment e x p la n a t io n  o f  th e  
re a so n  f o r  men’s a c t io n s :  "Ohî vous qui v ivez  de l a  v ie  r é ­
g u l i è r e  de l a  f a m i l l e ,  a s s i s  p a is ib le m e n t  chaque s o i r  au 
fo y e r ,  ne jugez  jam ais  l e s  m a rin s ,  l e s  s p a h is ,  ceux qui le u r  
d e s t in é e  a j e t é s ,  avec des n a tu re s  a r d e n t s ,  dans des condi-
^Famtôme d ’O r ie n t  ( P a r i s :  Calmann-Lévy, n . d . ) ,  p . 30.
t i o n s  d ’e x is te n c e  anorm ales , su r  l a  grande mer ou dans l e s  
l o i n t a i n s  p a y s .”^ According to  F ré d é r ic  M a lle t ,  French l i t e r ­
a ry  c r i t i c .  L o ti  e n te re d  in to  a n av a l c a re e r  because ” i l  r e ­
cherche l e  c o n t r a s t e ,  l a  nouveauté , des s e n s a t io n s ,  que l a  
France ne p e u t  pas l u i  donner!*?  But a f t e r  he had seen  th e  
c o lo r f u l  and unusua l c o u n t r ie s  and th u s  had seemingly s a t i s ­
f i e d  h is  d e s i r e  f o r  th e  e x o t i c ,  L o ti  might have spent h is  many 
v a c a t io n s  a t  home and have been w i l l i n g  to  r e t i r e  as an o ld  
man to  h i s  n a t iv e  la n d .  But he d id  n o t .  He f e l t  c o n t in u a l ly  
compelled to  t r a v e l .  I t  was as though he were seek ing  some­
th in g .  He searched  f o r  a r e l i g i o n  which would compensate f o r  
h is  l o s t  C h r i s t i a n i t y .  He sought p r im i t iv e  c o u n t r ie s ,  the  
r e tu r n - to -N a tu re  id e a  p ropagated  by B ernard in  de S a in t - P ie r r e  
and Rousseau. And he looked f o r  sunny c o u n tr ie s  i n  an e f f o r t  
to  escape th e  o v e rc a s t  s k ie s  o f  h is  own home.
In  th e  c o n s id e r a t io n  o f  L o t i ,  th e  q u e s t io n  i s  o f te n  
r a i s e d :  why d id  he w r i te ?  In  h is  own words, he wrote ” . . .  
pour e s sa y e r  de p ro lo n g e r ,  au d é là  de ma p ropre  durée to u t  ce
g
que j ’a i  é t é ,  t o u t  ce que j ’a i  p le u r é ,  to u t  ce que j ’a i  a im é .” 
When he d isc o v e re d  he no lo n g e r  b e l ie v e d  i n  God he became 
t e r r i f i e d  and th o u g h t t h a t  i f  a supposed C h r i s t i a n  does not 
b e l ie v e  i n  God, th e re  i s  f o r  him no a f t e r  l i f e .  He grew 
alarmed a t  th e  id e a  t h a t  when he would d ie  th e re  would be 
no th ing  l e f t  f o r  him. He would be c a s t  in to  an o b l iv io n  in
^Le roman d ’un sp ah i ( P a r i s :  Calmann-Lévy, n . d . ) ,  p .
?M a lle t ,  P i e r r e  LotL. p . 41.
A
Le roman d ’un e n fa n t  ( P a r i s :  Calmann-Lévy, 1922),
p . 239.
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which he would never aga in  f e e l  any th ing  o r  know anyth ing  or 
do a n y th in g .  E v ery th in g  would be ended f o r  him fo r  a s  long 
as tim e should  l a s t .  And he would be f o rg o t te n  by th o se  l e f t  
on e a r th  i f  he d id  no t le a v e  som ething to  be remembered by.
So he decided  to  w r i t e  o f  h i s  l i f e  and t r a v e l s  to  prolong 
h im se lf  in  th e  memory o f  o th e r s  and th u s  c re a te  f o r  h im se lf  
a  l i f e  a f t e r  d e a th .  “Avant de m o u r ir ,  j e  v o u d ra is  l e s  é c r i r e ,  
ces s o u v e n ir s .  . . .  I l  me semble q u ’en l e s  é c r iv a n t ,  je  f i x ­
e r a i s  un peu 1 ’e x is ta n c e  f u g i t i v e ,  j e  l u t t e r a i s  co n tre  l a  
f o rc e  aveugle qui nous emporte v e r s  l e  n é a n t . A n d  i n  h is  
book Le l i v r e  de l a  p i t i é  e t  de l a  m o r t , he s t a t e s  t h a t  "ce
b e s o in  de l u t t e r  co n tre  l a  mort e s t  . . .  l a  s e u l  r a i s o n  im-
10m a té r i e l l e  que l ’on a i t  d ’é c r i r e . "
L o ti  a lso  w rote because  he wanted success  and g lo ry  
d u r in g  h i s  l i f e t i m e .  Of a p e s s im i s t i c  n a tu re ,  he sought fame 
to  compensate f o r  h i s  extrem e shyness and to  d iv e r t  him from 
h is  m elancholy . He found a l l  e a r t h ly  happ iness  fade so r a p id ly  
t h a t  th e  r a p tu r e  he sna tched  a t  m elted  i n  h is  g rasp . He f e l t  
t h a t  " . . .  l e  l i v r e  s e u l  p o u v a i t  f i x e r  dans une r é a l i t é  
d u ra b le  quelques p a r c e l l e s  de ce moi e t  de ce monde to u jo u r s  
en f u i t e .
I t  i s  d i f f i c u l t  to  p la c e  L o ti  in  any one l i t e r a r y  
movement. He shows t r a i t s  o f  th e  R o m an tic is ts  i n  h is  choice 
o f  s u b je c ts  f o r  h i s  works— h is  l i f e  on th e  sea  and th e  e x o t ic
^Un jeune o f f i c i e r  pauvre ( P a r i s ;  Calmann-Lévy, 1923),
p .  199.
l^Le l i v r e  de l a  p i t i é  e t  de l a  mort (P a r is :  Calmann- 
Lévy, 192DT F T T T . ------------------------------
^^Gustave Lanson, H i s to i r e  de l a  l i t t é r a t u r e  f r a n ç a i s e  
( P a r i s :  lmp. P au l B rodard , 1699, P» 1070.
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c o u n t r ie s  he v i s i t e d .  He w r i t e s  o f  h i s  d e s i r e  to  r e tu r n  to  
N a tu re , to  th e  p r i m i t i v e ,  and lam ents  th e  m odern iza tion  o f  
so many c o u n t r i e s .  His was th e  c u l te  du moi o f  th e  s o l i t a r y ,  
m elancholy R om antics. At th e  same tim e he i s  r e a l i s t i c  in  
h is  d e s c r i p t i o n s .  He d e s c r ib e s  th e  people he knew and the  
way o f  l i f e  he observed i n  th e  la n d s  he v i s i t e d ,  not th e  lands 
o f  h i s  dream s.
L o ti  i s  perhaps b e s t  known f o r  h is  s t y l e ,  and no con­
s id e r a t i o n  o f  him would be complete w ith o u t  a t rea tm en t o f  
t h i s  a s p e c t  o f  h i s  works. He has been c a l le d  a word p a i n t e r ,  
a p a i n t e r  o f  th e  im p r e s s io n i s t i c  sc h o o l,  so d e f t l y  does he 
sk e tc h  th e  rounded b u i ld in g s  o f  a T urk ish  c i t y ,  th e  b u s t l i n g  
l i f e  around a sidew alk  c a fe  o f  C o n s ta n tin o p le ,  th e  l i t t l e  men 
p u l l i n g  p assen g e r  c a r t s  a lo n g  a Japanese s t r e e t  wet w i th  r a i n .  
A ll  th e s e  images a re  combined w ith  sp la sh es  o f  color-—a b i t  o f  
green  i n  th e  f o r e s t ,  a l i b e r a l  c a s t in g  o f  b lue  on the  w a te r ,  
a b r i g h t  ye llow  to  denote th e  sun o f  th e  Basque coun try—and 
th e  whole i s  mixed w ith  th e  e v e r -p re s e n t  c o n t r a s t  between 
th in g s  b la c k  and w h ite .  L o t i  draws no th in g  i n t r i c a t e l y ;  he 
m erely s u g g e s ts .  To su g g e s t  i s  th e  unique goal o f  h is  a r t .
The verbs  ê t r e  and sem bler appear over and over ag a in , and, 
a l though  th e y  do no t d e s c r ib e  an y th in g  d e f i n i t e ,  no o th e r  
verbs  equa l them i n  a b i l i t y  to  su g g e s t .  Some o f  Loti ’ s p rose  
passages  become q u i te  p o e t i c .  Indeed , th e  re a d e r  i s  c a r r ie d  
away on a wave o f  enchantm ent as he v i s u a l i z e s  th e  w h ite ,  
rounded domes and th e  s p a r k l in g  l i g h t s  o f  Stamboul a g a in s t  th e  
c l e a r  n ig h t  sky . This scene and o th e r  s im i l a r  ones a re  de-
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s c r ib e d  by L o t i  i n  a l y r i c a l  p ro se  s t y l e  t h a t  reminds one of 
such n in e te e n th -c e n tu ry  p o e ts  as B a u d e la ire  and Rimbaud,
One o f  th e  most c h a r a c t e r i s t i c  dev ices  o f  L o t i ’s s ty l e  
i s  h is  c o n t in u a l  use  o f  c o n t r a s t .  These c o n t r a s t s  are  seen 
i n  form , f o r  he r a r e l y  m entions w h ite  w ithou t th e  word b lack  
or g iv e s  a p i c t u r e  o f  a b r i g h t ,  sunny day w ithou t im m ediately 
co u n te r in g  i t  w ith  a v i s io n  o f  gloomy su rro u n d in g s . The con­
t r a s t s  a re  a l s o  seen  i n  th e  c o n ten t  o f  h is  works. He c o n t r a s t s  
th e  b u s t l in g  c i t i e s  o f  n in e te e n th -c e n tu ry  France w ith  the  
q u ie t  v i l l a g e s  o f  n in e te e n th - c e n tu ry  In d ia  o r  Morocco, and th e  
e x o t ic  c o u n t r ie s  he has v i s i t e d  a r e  pu t in  c o n t r a s t  with th e  
more o rd in a ry  scenes  o f  most F rench p ro v in c e s .  He compares 
h is  youth  w ith  h i s  o ld  age and c o n t r a s t s  C h r i s t i a n i ty  and 
paganism as seen  i n  th e  c o u n t r ie s  he v i s i t e d .
This t h e s i s  i s  a t re a tm e n t  o f  th e  c o n t r a s t s  in  th e  
w r i t in g s  o f  P i e r r e  L o t i .  These c o n t r a s t s  a re  not merely su p e r­
f i c i a l  com parisons between two m a te r i a l  o b je c t s .  Each c o n t r a s t  
between two m a te r ia l  e lem ents i s  a symbol f o r  a c o n t r a s t ,  in  
th e  mind o f  L o t i ,  between two more a b s t r a c t  th in g s .  For ex­
ample, i n  th e  fo l lo w in g  q u o ta t io n ,  be ing  a s lee p  and being  awake 
are  p a r a l l e l  w ith  l i f e  and d e a th ;  ” . . .  on d i r a i t  l e s  p u i s ­
sances du sommeil e t  de l a  mort se d é b a t te n t  co n tre  c e l l e s  du
12r é v e i l  e t  de l a  v i e , ” Examples o f  th e  above-mentioned con­
t r a s t s  w i l l  be g iv e n ,  and, from th e  co n tex t i n  which they  a re  
used and from a knowledge o f  th e  n a tu re  o f  L o ti  h im se lf ,  th e  
symbolism i n  each c o n t r a s t  w i l l  be p o in te d  o u t .
1 ?P i e r r e  L o t i ,  Roman d ’un s p a h i . p . 192.
CHAPTER I I  
CHRISTIANITY AND PAGANISM
One wonders why a man l i k e  L o t i ,  so a t ta c h e d  to  h is  
home, would want to  t r a v e l  so f a r  away from i t .  His e ra  was, 
o f  co u rse ,  t h a t  o f  F ra n c e ’s g r e a t  c o lo n ia l  expansion , and h is  
a t t e n t i o n  was n a t u r a l l y  drawn to  th e  remote p la c e s  of th e  
w orld . Too, he was e s p e c i a l l y  im pressed  by th e  e x o t ic  s t o r i e s  
b rough t back by th o se  who had v i s i t e d  th e se  p la c e s ,  and he de­
cided  to  s e t  ou t to  d is c o v e r  th e  la n d s  f o r  h im s e lf ,  to  escape 
what he co n s id ered  th e  b a n a l i t y  o f  h i s  n a t iv e  la n d .  A fte r  
v i s i t i n g  th e s e  p la c e s ,  he could have re tu rn e d  to  h is  home and 
l iv e d  th e re  f o r  th e  r e s t  o f  h is  l i f e .  But he continued h is  
r e s t l e s s  w anderings over th e  face  o f  th e  e a r th ,  and th e  re a d e r  
b eg in s  to  ask h im se lf  why. A f te r  having read  a l l  th e  works 
o f  L o t i ,  one i s  convinced t h a t  h is  e n t i r e  l i f e  was a se a rc h .  
Whether he was se ek in g  one th in g  o r  many th in g s ,  i t  i s  d i f f i ­
c u l t  to  say , b u t  c e r t a i n l y  th e  s e a rc h  to  r e c a p tu re  h is  l o s t  
b e l i e f  in  God p layed  a prom inent r o l e  i n  h is  jo u rn ey s .  Wherever 
he w ent, he was aware o f  th e  r e l i g i o u s  observances o f  th e  
n a t iv e  p e o p le s .  He found a cu r io u s  m ix tu re ,  i n  Europe, in  
th e  O r ie n t ,  and i n  A f r ic a ,  o f  C h r i s t i a n i t y  and paganism. In  
th e  fo l lo w in g  p a ra g ra p h s ,  th e  c o n t r a s t  between th e se  two e l e ­
ments w i l l  be made e v id e n t .
A lthough, acco rd in g  to  L o t i ,  th e  W estern Europeans 
have o f t e n  s a d ly  f a i l e d  to  l i v e  up to  C h r i s t i a n  p re c e p ts ,  th ey
10
11
found i t  unpardonable  o f  th e  Turks not to  have accepted  t h a t  
r e l i g i o n .  L o ti  observed  t h a t  th e  Turks had a g r e a t  r  e l ig io u s  
t o l e r a n c e ,  a c c e p t in g  peop le  o f  a l l  f a i t h s ,  not j u s t  t h e i r  
own. He wished t h a t  th e  F rench  C a th o l ic s  who c r i t i c i z e d  th e  
Turks could t a l k  to  th e  nuns and p r i e s t s  who had been in  Tur­
key and h ea r  about how th e s e  peop le  le a rn e d  th a t  ” . . .  to u te s  
l e s  m a n ife s ta t io n s  e x t é r i e u r e s  du c u l te  son t largem ent p r o té ­
gées chez eux, e t  que l e s  p ro c e s s io n s ,  l e s  b a n n iè re s ,  i n t e r ­
d i t e s  en F ran ce , c i r c u l e n t  l ib re m e n t  dans l e s  ru es  de Con­
s t a n t i n o p l e ,  où l e s  Turcs so n t  l e s  p rem iers  à l e s  s a lu e r  au 
p a s sa g e ." ^
L o ti  found a n o th e r  ty p e  o f  pagan r e l i g i o n  in  th e  an­
c e s to r  w orship o f  th e  J a p a n e s e .  ” Leur c u l te  l e  p lu s  s é r ie u x  
semble ê t r e  c e lu i  des a n c ê t r e s  d é fu n ts  . . . i l s  o n t ,  dans 
chaque f a m i l l e ,  un a u t e l  parfum é, devant le q u e l  on p r ie  . . . 
sans cependant c r o i r e  absolum ent à l ’im m o rta li té  de l ’âme e t
à l a  p e r s i s t a n c e  du moi humain comme l ’en tenden t nos r e l i g i o n s  
2o c c i d e n t a l e s . ” L o ti  remarked how much h ap p ie r  th e se  people 
seemed to  be th a n  th e  i n h a b i t a n t s  o f  Western Europe w ith  t h e i r  
p ro faned  C h r i s t i a n i t y .  The fo l lo w in g  q u o ta t io n  d e sc r ib e s  th e  
happ iness  o f  some Japanese y o u th s ,  simple p eo p le ,  con ten t in  
th e  r e l i g i o n  t h a t  has been th e  t r a d i t i o n  o f  t h e i r  an c es to rs  
f o r  c e n tu r i e s :  ”Et to u t  c e l a ,  c ’é t a i t  de l a  b e a u té ,  de l a  
v i e :  en thusiasm s des je u n e s ,  des b rav es ,  des s im p les , pour
^Les a l l i é s  qu ’i l  nous f a u d r a i t  ( P a r is :  Calmann-Lévy, 
1919 ), p . 1 ^ . --------------------------------------------
^L’e x i lé e  ( P a r i s :  Calmann-Lévy, 1920), p . 2 6 l.
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des id é e s  sim ples  a u s s i ,  mais superbement généreuses— e t  sans 
doute  é t e r n e l l e s ,  m algré l ’e f f o r t  d ’une s e c te  moderne pour 
l e s  d é t r u i r e .
I n  Morocco, as w e l l  as  T a h i t i ,  L o t i ’s f r ie n d s  wor­
sh iped  pagan i d o l s  and b e l ie v e d  i n  many gods. These people 
were c o n te n t .  They had a l l  th e y  wanted in  l i f e —t h e i r  homes, 
N atu re , and love  f o r  one a n o th e r .
But i t  was i n  I n d ia  t h a t  L o t i  was most aware o f  th e  
d i f f e r e n c e  between C h r i s t i a n i t y  and paganism and where he came 
c lo s e r  th a n  a t  any o th e r  tim e i n  h i s  a d u l t  l i f e  to  b e l ie v in g  
i n  a S u p e rn a tu ra l  B eing. Because C h r i s t i a n i t y  had escaped 
him, he went to  I n d i a ,  as  a s o r t  o f  l a s t  r e s o r t ,  to  seek th e  
r e l i g i o n  o f  h e r  p eo p le— to  f in d  a way to  p ro long  h im se lf  a f t e r  
h is  d e a th .  Les s a g e s . th e  le a d e r s  o f  th e  pagan r e l ig i o n ^
L o ti  found i n  I n d i a ,  s a id  t h a t  C h r i s t i a n i t y  i s  wonderful i f  
one b e l ie v e s  i n  i t .  I f  he does b e l ie v e  i n  i t ,  he should 
c a r e f u l l y  guard i t .  But i f  one cannot accep t C h r i s t i a n i t y ,  
he should  go to  l e s  s a g e s . They prom ise to  g ive  him a r e l i g i o n  
more a b s t r a c t  and more d i f f i c u l t  th a n  C h r i s t i a n i t y ,b u t  one 
which w i l l  le a d  i t s  b e l i e v e r  to  th e  same good. L o ti  marveled 
th u s :  ” . . .  l e u r  enseignm ent gagne du t e r r a i n  d ’heure en 
heur dans mon âme, d ’abord i n a t t e n t i v e  ou r é v o l t é e .  Déjà, 
i l s  o n t d é s é q u i l ib r é  l ’ê t r e  que j ’é t a i s ;  i l  semble qu ’i l s
^La t r o i s iè m e  je u n e sse  de Madame Prune ( P a r i s :  Calmann- 
Lévy, 19o5T, p .  205.
^This r e l i g i o n  i s  r e l a t e d  to  Brahmanism, th e  d o c t r in e  
o f  th e  world as  i l l u s i o n .
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a i e n t  entamé mon i n d i v i d u a l i t é  in t im e ,  pour commencer de l a
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fo n d re ,  comme l a  l e u r ,  dans l a  grande âme u n i v e r s e l l e . ” In  
w r i t in g  some l e t t e r s ,  which were p u b lish ed  posthumously in  th e  
volume Correspondance i n é d i t e . he s a id  t h a t  th e  pagan r e l i g i o n  
he found i n  In d ia  gave him, f o r  a s h o r t  w h ile ,  a t  l e a s t ,  peace 
i n  h i s  s o u l .
L o t i ’ s home a s s o c i a t i o n s ,  indeed , a l l  h is  a s s o c ia t io n s  
i n  F rance , were among ex trem ely  r e l i g i o u s  p eo p le ,  people o f  
th e  C h r i s t i a n  r e l i g i o n .  And th e r e  were tim es when he f e l t  
a lm ost a p a r t  o f  th e  r e l i g i o n  o f  h i s  r e l a t i v e s  and a s s o c ia te s .  
When h i s  ch e r ish ed  Aunt C la i r e  was dy ing , h is  mother had f a i t h  
t h a t  she would l i v e .  He s a id  h e r  f a i t h  was the  only th in g  
t h a t  gave him hope. L o ti  was a g a in  exposed to  a C h r is t ia n  
a t t i t u d e  tow ards d e a th  on re a d in g  a l e t t e r  w r i t t e n  by h is  
dying b r o th e r :
Je  meurs en D ieu, dans l a  f o i  e t  l e  r e p e n t i r ;  mes 
péchés so n t  rouges comme l a  c ra m o is i ,  mais i l  me b lan ch era ;  
du r e s t e ,  n ’a - t - i l  pas d i t :  Quiconque c r o i t  en moi aura  l a  
v ie?  0 Dieul mon p è r e ,  o u i ,  je  c r o is  en t o i  . . .  e t  mes 
p r i è r e s  a rd e n te s  montent v e rs  to n  f i l s  a f i n  q u ’i l  i n t e r ­
cède pour moi e t  qu ’ l  m’a id e  à t r a v e r s e r  l a  sombre v a l lé e  
de l ’ombre de l a  m ort.  0 D ieu, j ’a i  péché; mais tu  es un 
pè re  de pardon e t  d ’amour. Aie p i t i é ,  S e ig n eu r, r e ç o i s -  
moi comme un de t e s  e n f a n t s ,  c a r  je  c r o is  e t  quiconque 
c r o i t  s e r a  sauvé. 0 amis c h é r i s ,  l a  mort e s t  douce en 
Dieu; e l l e  se p ré s e n te  à moi sans m’e f f r a y e r ,  je  l a  con­
tem ple v e n i r .  Car ce n ’e s t  p o in t  une s é p a ra t io n ,  ne se ro n s -  
nous pas to u s  é te rn e l le m e n t  r é u n is?
L o t i ’s C h r i s t i a n  r e l i g i o u s  ex p e rien ces  were not l im i te d  
to  h is  homeland. He o c c a s io n a l ly  had such ex p e rien ces  abroad,
^L’ln d e  sans l e s  A ng la is  ( P a r i s :  Calmann-Lévy, 1903), 
pp . 45O-4T2 .
^Prime je u n e s s e . pp . 65-66 .
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to o .  He v iv id l y  d e s c r ib e s  th e  d e a th  in  th e  d e s e r t  o f  th e  
hero o f  h is  book Le roman d ’un s p a h i . He makes th e  man, who, 
l i k e  h im s e lf ,  has been a s k e p t ic  most o f  h is  l i f e ,  anbrace 
C h r i s t i a n i t y  j u s t  b e fo re  d y in g .
A lo rs ,  des la rm es c o u lè re n t  su r  ses joues b ronzées; 
se s  p r i è r e s  d ’a u t r e f o i s  l u i  r e v in r e n t  à l a  mémoire, e t  
l u i  . . .  se m it à p r i e r  . . .  i l  p r i t  dans ses  mains 
une m é d a il le  de l a  V ierge . . .  i l  eu t l a  fo rc e  de l a  
p o r t e r  à ses  l è v r e s ,  e t  i l  l ’ embrassa avec un immense 
amour. I l  p r i a  de to u te  son âme c e t t e  Vierge . . .  i l  
é t a i t  to u t  i l lu m in é  des i l l u s i o n s  r a d ie u se s  de ceux qui 
vont m o u r i r ,— e t ,  to u t  h a u t ,  dans l e  s i l e n c e  é c ra sa n t  
de c e t t e  s o l i t u d e ,  sa  v o ix  qui s ’é t e i g n a i t  r é p é t a i t  ces 
mots é t e r n e l s  de l a  m ort: ’Au r e v o i r ,  au r e v o i r  dans l e
c i e l l ’ 7
L o ti  found a semblance o f  b e l i e f  i n  th e  Holy Land. Seeing 
th e  n a t iv e  p e a sa n t  women i n  t h e i r  u n q u es tio n in g  f a i t h ,  he 
h im se lf  began to  be drawn in t o  a s o r t  o f  s e m i-b e l ie f .  Speak­
ing  o f  one o f  th e s e  women, he observed ; "Mais l a  mère qui 
m’accompagne dans ces caveaux . . .  a r é u s s i  à f a i r e  p a s s e r  
momentanément en moi sa  c o n v ic t io n  a rd e n te  . . .  me v o ic i ,  
devant ces d é b r i s ,  ému a u ta n t  q u ’e l l e  même e t ,  pour un temps,
g
je  ne doute  p l u s . "  The e f f e c t  produced on him from time to  
tim e when he was w ith  th e s e  peop le  was t h i s :  " . . .  l e  C h r i s t ,  
qui me r e t i e n t ,  moi, a u s s i ,  à c e t t e  p la c e ,  comme e l l e  dans 
un r e c u i l le m e n t  vague, [es tj  encore t r è s  doux."^
In  c o n t r a s t  w ith  th e  b r i e f  moments o f  a lm o s t -b e l ie f  
experienced  by L o ti  were th e  more f re q u e n t  p e r io d s  i n  which
^Le roman d ’un s p a h i , p .  346,
^Jérusalem  ( P a r i s :  Calmann-Lévy, 1Ô95), p . 98.
% b i d , , p .  6 3 ,
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he f e l t  d i s i l l u s i o n e d  w ith  C h r i s t i a n i t y  and thought t h a t  i t  
could o f f e r  him n o th in g .  Even though th e  f i r s t  shadows of 
doubt about th e  e x is te n c e  o f  God began to  come in to  h i s  mind 
when he was t e n  y e a rs  o ld ,  he e a g e r ly  aw aited  the  ta k in g  of 
h is  f i r s t  Communion. He hoped t h a t  a t  t h i s  time h is  f a l t e r i n g  
b e l i e f  would be s tre n g th e n e d  and t h a t  he would experience  a 
r e a l  communion w ith  God. D isappointm ent weighed on him when, 
a f t e r  th e  ceremony was o v e r ,  he d id  no t f e e l  any d i f f e r e n t  
th a n  b e fo re .  He exp ressed  th u s  h i s  op in io n  o f  h is  Communion: 
«C ette  p rem ière  Communion, s u r  l a q u e l l e  j ’a v a is  fondé t a n t  
d ’e s p o i r ,  ne f u t  q u ’une sim ple  fo rm a l i t é  accomplie avec r e ­
sp e c t  e t  r i e n  de p lu s .  Après l a  cérém onie, quand je  me r e ­
t r o u v a i  dans l a  rue  de R iv o l i  . . .  j ’a v a is  dans l e  co e u r  c e t t e  
im p ress io n  de v id e  a f f r e u x  que, t a n t  d ’années a p rè s ,  je  de­
v a i s  r e t r o u v e r  p lu s  d é f i n i t i v e  encore à Jé rusa lem .
S e v e ra l  y e a rs  b e fo re  going to  I n d ia ,  L o ti  went to  th e  
Holy Land i n  s e a rc h  o f  h is  l o s t  f a i t h .  But th e re  again  he 
met d i s i l l u s io n m e n t .  E xpec ting  to  f in d  much worship and 
rev e ren ce  i n  th e  b i r t h - p l a c e  o f  C h r i s t ,  he was shocked when 
he found j u s t  th e  c o n t ra ry .  P ic tu r e s  o f  Queen V ic to r ia  and 
th e  Emperor o f  A u s tr ia  adorned th e  w a lls  o f  ho ly  p la c e s .
There were hundreds o f  t o u r i s t s  swarming th rough  Bethlehem, 
going too f a s t  to  r e a l l y  be ab le  to  see o r  contem plate any­
th in g ,  w anting to  be ab le  to  say th e y  had been th e r e .
" . . .  on nous I ’ava id  d i t :  ’Jé ru sa lem , l a  G a li lé e  . . .  l e
^^Prime .jeu n esse , p .  208.
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C h r is t  n ’y e s t  plus»’ . . .  E t ,  en e f f e t ,  dans to u te  c e t t e
T erre  S a in te ,  nous n ’avons g ù ire  t ro u v é  que l a  p ro fa n a t io n ,
ou b ie n  l e  v id e  e t  l a  m o r t .” ^^ And, i n  s p i t e  o f th e  tempor-
a ry  f a i t h  he found i n  Je ru sa lem , he l e f t  th e  Holy Land ” . . .
sans y a v o i r  aperçu  l a  lu e u r  que j ’a v a is  so u h a i té e ,  s a n s  y
12a v o i r  t ro u v é  même un i n s t a n t  de r e c u i l le m e n t  v é r i t a b l e . ”
He exp ressed  th u s  a r e s ig n a t io n  toward h is  apparen t i n a b i l i t y  
to  b e l ie v e  i n  God: "Mais, pour a d o re r  sans comprendre, comme 
ces s im ples qui v ie n n en t  i c i ,  e t  qu i son t l e s  sages , l e s  l o g i ­
ques de ce monde,—i l  f a u t  sans dou te  une i n t u i t i o n  e t  un é lan
13de coeur qu ’i l s  on t encore e t  que je  n ’a i  p l u s . ”
When Ramuntcho, i n  th e  book o f  th e  same t i t l e ,  goes 
to  th e  convent to  ta k e  G racieuse  away w ith  him, he expects  to  
f in d  h e r  anxious to  leav e  w ith  him. She does no t go w ith  him, 
however, as she i s  q u i te  co n ten t  w ith  her p re s e n t  p o s i t io n .
In  Ramuntcho’s ey es , her  e x i s te n c e  i s  a l i v i n g  d ea th .  Her 
C h r i s t i a n  r e l i g i o n  i s  d e p r iv in g  h e r  o f  c o n ta c ts  w ith  th e  o u t­
s id e  w orld . She can see h e r  fam ily  only  in f r e q u e n t ly  and she 
can never m arry .
*
» *
F in d in g  a m ing ling  o f  C h r i s t i a n i t y  and paganism i n  the  
c o u n t r ie s  he v i s i t e d .  L o ti  h im s e lf  was to rn  between th e  two.
^^La G a l i lé e  ( P a r i s :  Calmann-Lévy, 1922), p . 208.
1 2
Jé ru s a le m , p . 184» 
l ^ I b i d . .  p . 218.
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He was t o r n ,  a l s o ,  between b e l i e f  and d i s b e l i e f .  S t r iv in g  
f i r s t  f o r  a b e l i e f  i n  God,^^ he l a t e r  re s ig n e d  h im se lf  to  th e  
im p o s s ib i l i t y  o f  C h r i s t i a n i t y  fo r  him. S tum bling, q u i te  by 
a c c id e n t ,  on th e  pagan b e l i e f  o f  l e s  sages i n  In d ia ,  he f e l t  
h im se lf  c lo s e r  to  a Supreme Being th a n  he had s in ce  t  h a t time 
long  ago when he had l o s t  h i s  r e l i g i o n .  The p o s s i b i l i t i e s  of 
t h i s  pagan f a i t h  a t t r a c t e d  him when C h r i s t i a n i t y  had f a i l e d  
him.
For L o t i ,  C h r i s t i a n i t y ,  w ith  i t s  nex t to  im possib le  
id e a l i s m ,  sym bolized th e  u n a t ta in a b le *  Paganism, which he 
found i n  th e  s im p le r  c o u n t r ie s  o f  th e  world and which was p ra c ­
t i c e d  by peop le  l i v i n g  c lo se  to  N atu re , symbolized th e  a t t a i n ­
a b le .
^^L o ti b e l ie v e d  C h r i s t i a n i t y  could work f o r  some peo p le . 
He s a id  t h a t  th o se  who b e l ie v e d  i n  God were th e  t r u l y  happy 
o f  t h i s  w orld . To them th e  t e r r o r s  o f  s o l i tu d e  and the p a s s ­
age o f  tim e were unknown.
CHAPTER I I I  
THE PRIMITIVE AND THE MODERN
One o f  th e  most f r e q u e n t ly  r e c u r r in g  c o n t r a s t s  seen 
in  th e  works o f  L o ti  i s  t h a t  between p r im i t iv e  and modern 
c i v i l i z a t i o n s .  As he v i s i t e d  c o u n t r ie s  such as Japan, Turkey, 
o r  Morocco, he n o t ic e d  th e  slow i n f i l t r a t i o n  in to  a q u i e t ,  
p e a c e fu l  town o f  highways o r  la rg e  f a c t o r i e s .  Gazing w ith  
sco rn  a t  th e  t o u r i s t s  from Cooks* who had come to  profane th e  
Holy Land, he tu rn e d  to  what he hoped would be th e  calm f o r ­
e s t s  o f  I n d ia ,  o n ly  to  d is c o v e r  i t  im p o ss ib le  to  f in d  any 
dw ell in g  p la c e  b u t  a E u ro p e a n -s ty le  h o te l  i n  th e  m idst o f a 
booming c i t y .  He wanted t o  be i n  th e  p a r t  o f  I n d ia  where th e  
t o u r i s t s  were few er and where th e  E n g lish  in f lu e n c e  was l e s s .  
One i s  reminded o f  Rousseau when L o ti  s t ro v e  d e s p e ra te ly  f o r  
a r e tu r n  to  n a tu re  i n  Turkey w ith  h i s  f r ie n d  Rarahu, and when 
he sp e n t  so much tim e i n  rem in iscen ce  o f  h is  childhood games 
i n  th e  woods n ea r  h i s  home. T e r r i f i e d  by th e  congested s id e ­
walks o f  P a r i s ,  bew ildered  by th e  enormous a c t i v i t y  in  th e  
harbor o f  a Japanese  town, L o t i ' s  whole l i f e  was, indeed , a 
se a rch  f o r  th e  l o s t  t im es  o f  s im p le , unem bellished l i v i n g .
I t  was, i n  a d d i t io n ,  a s e a rc h  f o r  th e  hardworking people who 
were co n ten t  w ith  what th e y  had and who were not always s t r i v ­
ing  f o r  m a te r ia l  su c c e s s .
S t a t i n g  t h a t  he had no a f f e c t i o n  f o r  O cc iden ta l Europe
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where he had found no th ing  b u t d e c e p t io n s ,  d e c la r in g  h is  hor-  
r o r  of c i v i l i z a t i o n ,  e x p re s s in g  h is  d e s i r e  and need f o r  peace 
and r e s t ,  L o ti  tu rned  to  what he b e l iev e d  to  be th e  calm, p as ­
t o r a l  c o u n t r ie s  o f  th e  world to  seek th e  s o l i tu d e  and th e  simple 
l i f e  which had eluded him i n  Europe. In  h i s  works he con­
t r a s t s  u n fav o rab ly  modern c o u n t r ie s  w ith  more p r im i t iv e  ones.
He m entions o f te n  th e  European in f lu e n c e  in  th e  O r ie n ta l  coun­
t r i e s .  This in f lu e n c e  which tended to  modernize them sp o ile d  
them. I t  made them lo s e  t h e i r  in d iv id u a l  c h a ra c te r ,  "Vivent 
l e s  pays qui on t conservé l e u r  co u leu r ,  l e u r  musique e t  le u r s  
b a rd e s ." ^
R etu rn ing  to  Japan a f t e r  f i f t e e n  y e a r s ’ absence, L o ti  
noted t h a t  th e  O cc id en ta l in f lu e n c e  had tak en  hold  s in ce  h is  
d ep a r tu re  from t h a t  coun try . In  p la c e  o f  th e  q u ie t  v i l l a g e s  
and p e a c e fu l  c o u n try s id e ,  everywhere he looked he saw th e  
smoke o f  more and more f a c t o r i e s .  The once in a c t iv e  harbor 
o f  Nagasaki was teem ing w ith  huge b o a ts ,  and one saw everywhere 
Europeans and Americans. I n  th e  houses th e re  was e l e c t r i c i t y  
in s te a d  o f  th e  o ld  a lco h o l  lamps, and somehow th e  c i t y  seemed 
to  have surrounded th e  houses t h a t  had once been in  t h e  coun­
t r y .  One could no lo n g e r  escape th e  b u s t l in g  th ro n g s  o f  p eo p le .
In  l i k e  manner, L o ti  was d is a p p o in te d ,  on coming back 
to  Turkey a f t e r  f i f t e e n  y e a r s ’ absence , to  f in d  i t  modernized. 
Mingled w ith  th e  poor, t i n y  houses on narrow s t r e e t s  and th e  
t a l l ,  whitewashed tow ers o f  an a n c ie n t  mosque were th e  square .
R e f l e t s  su r  l a  sombre ro u te  (P a r is :  Calmann-Lévy,
1899), P .13T I
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gray , modern b u i ld in g s  and th e  u g ly ,  b lack  f a c t o r i e s  o f  Eur­
ope. With th e  hum o f  th e  f a c t o r i e s  mingled th e  b u s t l e  and 
murmer o f  thousands o f  European t o u r i s t s .  With r a r e  e x c ep tio n s ,  
people no lo n g e r  wore t h e i r  T urk ish  costumes. ^ . . . Stamboul, 
p lu s  que ja m a is , l u i  p r o d u i s i t  l ’e f f e t  d ’une v i l l e  qui s ’en 
va, qui p iteusem en t s ’o c c id e n t a l i s e ,  e t  plonge dans l a  b a n a l i t é ,  
l ’a g i t a t i o n ,  l a  l a id e u r  . . .  i l  s ’écoeura au m il ieu  du 
g ro u illem en t des fo u le s  q u i , de ce cô té ,  n ’a p o in t  de cesse  
. . . tous  l e s  bas q u a r t i e r s  son t d é jà  minés p a r  l e  ’p r o g rè s ’
. . . .L e  mauvais s o u f f l e  d ’Occident a passé  a u s s i  su r  l a  v i l l e  
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des K h a l i f e s . ” L o ti  d e s c r ib e s  G ala ta  as ” . . .  l a  p a r t i e  de 
C ons tan tinop le  l a  p lu s  u lc e r é e  p a r  l e  p e rp é tu e l  con tac t  des 
paquebo ts , e t  p a r  l e s  gens qu’i l s  amènent, e t  p a r  l a  p a c o t i l l e
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moderne qu’i l s  vom issent sans t r ê v e  su r  l a  v i l l e  des K h a l i f e s .” 
He p a in t s  th e  commercial scene a t  th e  docks o f  C onstan tinop le  
th u s ;  ’’L ’a i r  e s t  p l e in  du b r u i t  des m achines. . . . C e tte  fo u le  
m o u il lée ,  qui h u r le  e t  se coudoie c ’e s t  un méli-mélo de cos­
tumes tu r c s  e t  de loques  e u ro p é e n s .”^ L o ti  ta lk e d  to  some 
Turkish  f r i e n d s  o f  h i s ,  and asked them i f  they  remembered th e  
Turkey o f  o ld  tim es w ith  h e r  legends and sim ple way o f  l i f e .
He sa id  to  them: ” . . .  vous dormiez depu is  des s i è c l e s  d ’un 
s i  t r a n q u i l l e  sommeil, gardées  p a r  l e s  t r a d i t i o n s  e t  l e s  dog­
mes i Mais soudain  l e  mauvais en ch an teu r , qui e s t  l e  s o u f f le  
d ’O ccident, a passé  su r  vous e t  rompu l e  charme, e t  to u te s  en
^Les désenchan tées  (P a r i s ;  Calmann-Lévy, 1906), pp.
401- 402 .
^I b i d . . p .  415. ^ I b id . , p .  116.
21
même temps vous vous é v e i l l e z ;  vous vous é v e i l l e z  au mal de
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v iv r e ,  à l a  so u ff ran c e  de s a v o i r . ”
In  th e  d e s e r t ,  i n  a v a l l e y  which ought to  be q u ie t ,  he 
found workmen who, w ith  th e  he lp  o f  machines, were b u i ld in g  a 
highway. On a r r i v i n g  a t  Gava, a f t e r  many days t r a v e r s in g  th e  
S ah ara , L o ti  had th e  im p ress io n  o f  e n te r in g  a d i f f e r e n t  world, 
th e  world o f  machines and b u i ld in g s  and peop le : "Et m aintenant 
. . . i l  va f a l l o i r  r e n t r e r  un peu dans l e  couran t de ce s i è c l e .  
Ce s e r a ,  i l  nous semble, avec une l a s s i t u d e  p lu s  p rofonde, avec 
un p lu s  d é f i n i t i f  découragem ent, que l e s  p e t i t s  m irages nou­
veaux, l e s  am usantes p e t i t e s  choses du jo u r  e t  l ’a r t  des v i l l e s  
en fo n te  de f e r  au ron t p e in e  à seco u er  e n c o re ."^
When L o ti  came to  th e  United S ta t e s  in  1912 to  d i r e c t  
th e  p la y  La f i l l e  du c i e l  which he had w r i t t e n  in  c o l la b o ra t io n  
w ith  J u d i th  G a u tie r ,  he conceded o u r  m echanical in g e n u i ty  but 
d e c la re d  i t  too o n e - s id e d .  We need, he s a id ,  to  read  more, to  
th in k  more, i n  o rd e r  to  o f f s e t  our m a te r ia l ism . Our Western 
c i v i l i z a t i o n  was h a t e f u l  to  him, and he shrank from i t ,  j u s t  
as- he shrank from m o d ern iza tio n  i n  a l l  c o u n t r ie s ,  co n s id e r in g  
i t  too  h u s t l i n g ,  u g ly ,  and h a r s h .
L o ti  c o n t r a s t s  w ith  th e  modern c o u n tr ie s  th e  sm all,  
sec luded  v i l l a g e s  and p e a c e fu l  c o u n try s id e ,  u n sp o iled  by th e  
European i n f l u x  o f  p r o g re s s ,  t h a t  he was s t i l l  ab le  t o  f in d .
On a r r i v i n g  i n  Morocco, he was aware o f  l e s s  moderniza­
t i o n  and of a q u i e t e r ,  more p e a c e fu l  l i f e  th an  i n  France and
^Les d é s e n c h a n té e s , pp . IG4 - I 8 5 . 
^La G a l i l é e . p .  209.
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o th e r  p a r t s  o f  Europe. Here men s t i l l  used anim als f o r  t r a n s ­
p o r t a t i o n  in s t e a d  o f  c a r s ,  and th e  roads were as y e t  l i t t l e  
t r a v e l e d .  He experienced  a s e n s a t io n  o f  g re a t  space , o f  f r e e ­
dom, i n  a sm all v i l l a g e  i n  th e  m idst o f  th e  g re a t  A frican  
p l a i n ,  and he could f o r g e t  th e  mechanized coun try , F rance, from 
which he had come, th e  b u s t l e  o f  too  many people in  too crowded 
p la c e s .
His p ic tu r e  o f  T a h i t i  i s  s im i l a r  to  t h a t  o f D id e ro t ’s 
i n  th e  l e t t e r ’s Supplement au voyage de B o u g a in v il le  in  which 
he e x a l t s  t h e  l i b e r t y  and h ap p in ess  o f  th e  savages . L o ti  
wished he could  l i v e  th e  r e s t  o f  h is  days "dans ce pays où
l a  m isère  e s t  inconnue e t  l e  t r a v a i l  i n u t i l e ,  où chacun a sa
p la ce  au s o l e i l  e t  a l ’ombre, sa  p la c e  dans l ’eau e t  sa nour- 
r i t u r e  dans l e s  b o i s .  , .
He found i n  Turkey, to o ,  th e  q u ie t ,  simple l i f e  un^ 
known to  th o se  who have never ven tu red  from t h e i r  c i t y  mono­
p o l iz e d  by f a c t o r i e s ;
. . .  i l  f a u t  l e s  c o n s id é re r  . . . comme un peuple qui r e ­
ta r d e  de quelques s i è c l e s  su r  l e  n ô t r e .  . . . Leurs p e t i t e s
v i l l e s  im m obilisées  de l ’i n t é r i e u r ,  l e u r s  v i l l a g e s  . . . 
l e u r s  campagnes so n t l e s  d e r n ie r s  re fu g es  non sen lement du 
calme, mais de to u te s  l e s  v e r tu s  p a t r i a r c a l e s  q u i ,  de p lu s  
en p lu s ,  s ’e f f a c e n t  de n o tre  monde moderne: lo y a u té ,  hon- 
n ê té  . . . v é n é ra t io n  des e n fa n ts  pour l e s  p a re n ts  poussée à un 
degré  que nous ne connaissons p lu s  . . . h o s p i t a l i t é  e t  
r e s p e c t  . . . pour l e s  h ô te s  . . , douceur pour t o u t  . . . 
to lé ra n c e  r e l i g i e u s e  sans bornes . . . f o i  s e r e in e .  , . .
Dès qu’on a q u i t t é ,  pour a r r i v e r  chez eux, n o tre  Occident 
de doute  e t  de cynisme, de tap ag e  e t  de f e r r a i l l e ,  on se 
se n t  comme b a ig n é  de p a ix  e t  de co n f ia n ce , on c r o i t  a v o ir  
a v o i r  remonté l e  cours des temps jusque v e rs  on ne s a i t  
q u e l le  époque im p re c is e ,  v o is in e  p e u t - ê t r e  de l ’âge




One day in  Turkey he came upon a f o r e s t  l e f t  savage, untouched 
by man, and he remarked t h a t  one would never f in d  such a scene 
in  th e  O cc id en t.  L o ti  d isc o v e red  he was s t i l l  a b le  t o  go from 
th e  busy, n o isy  q u a r te r s  o f  Turkey to  q u ie te r  s t r e e t s ,  some­
th in g ,  he s a id  a g a in ,  one could no lo n g e r  do in  Europe; . . j e  
chemine e n s u i te  dans G a la ta ,  qui e s t  en p le in e  f ê t e ,  e t  e n f in ,  
q u i t t a n t  c e t t e  rue b ru y a n te ,  je  m’a r r ê t e  au bord de l ’eau, à 
l ’e n t ré e  d ’un pont qu ’on ne v o i t  pas f i n i r ,  mais qui s ’en va 
se p e rd re  au l o i n  dans l ’o b s c u r i t é  confuse . Là, to u t  change 
brusquement, comme change un décor de f e r f e e  au coup de s i f f le t  
des m a c h in is te s .  P lus  de f o u le ,  n i  de lu m iè re s ,  n i  de tap ag e .
. . L o t i  d e p ic t s  th u s  a T urk ish  château  in  th e  m id s t  o f
a secluded  wood which was surrounded by a humming c i ty :  . . ce t
iso lem en t de l a  v ie  e x t é r i e u r e  . . . c e t  espace v id e ,  magni­
f iq u e  e t  o b scu r ,  que g a rd a ie n t  l e s  s e n t i n e l l e s ,  e t  ce s i l e n c e ,  
ce s i l e n c e  lo u r d ,  au m il ie u  d ’une des v i l l e s  du monde où le  
roulem ent des v o i tu r e s  e s t  l e  p lu s  f ié v re u x  e t  l e  p lus co n tin u .
I n  d e s c r ib in g  C o n s ta n t in o p le ,  L o ti  shows how much happ ier  were 
i t s  n a t iv e s  who had clung  to  t h e i r  o ld  way o f  l i v i n g  th an  were 
th e  Europeans who had adopted th e  new p ro g re s s ;
. . . comme on se s e n t a i t  l à  au m il ie u  d ’un monde heureux, 
r e s t é  p resque  à l ’âge d ’o r , —pour a v o ir  su to u jo u rs  modérer 
ses d é s i r s ,  c r a in d re  l e s  changements e t  g a rd e r  sa f o i î  
Parmi ces gens a s s i s  l à  sous l e s  a r b r e s ,  s a t i s f a i t s  avec 
l a  m inuscule t a s s e  de ca fé  qui coûte un sou, e t  l e  n a r g u i lê  
b e rc e u r ,  l a  p lu p a r t  é t a i e n t  des a r t i s a n s ,  mais qui t r a v a i l l -
Les a l l i é s , p . 41.
^L’e x i l é e , pp. 141-142. ^^I b i d . .  p .  45.
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eut', pour l e u r  compte,- chacun de son p e t i t  m é tie r  d 'a u t r e ­
f o i s ,  dans sa  m a iso n n e tte  ou en p l e in  a i r .  Combien i l s  
p l a i n d r a i e n t  l e s  pauvres  cftivrters en troipéaude nos pays de '.pro­
g r è s ' ,  q u i s 'é p u i s e n t  dans l ' u s i n e  e f f ro y a b le  pour e n r i c h i r  
l e  m a î t r e !  Combien l e u r  p a r a î t r a i e n t  su rp re n an te s  e t  d ig ­
nes de p i t i é  l e s  v o c i f e r a t i o n s  av inées de nos bourses du 
travail.-*"*-
In  Japan th e  s e t t i n g  o f  th e  house o f  Madame Chrysan­
thème ' s  mother i s  i n  a p r im i t iv e  p la c e ,  away from the  town, 
and L o ti  remarked t h a t  s i t t i n g  i n  th e  house a t  n ig h t he could 
hear no t th e  town n o is e s  b u t r a t h e r  th o se  o f  th e  coun try . Of 
a b u s t l i n g  c i t y  o f  Japan he say s : "N agasaki, malgré ses  lampes 
é l e c t r i q u e s  e t  l a  fumée de ses  u s in e s ,  e s t  encore , au fond une 
v i l l e  t r è s  l o i n t a i n e ,  sép a rée  de nous p a r  des m i l l i e r s  de 
l i e u e s ,  p a r  des temps e t  des âg es . . . .  S i son p o r t  e s t  ouvert 
à to u s  l e s  n a v i re s  e t  à to u te s  l e s  im p o r ta t io n s  d 'O cc id en t ,
du cô té  de l a  montagne e l l e  a gardé ses  p e t i t e s  rues  des s i è c le s
12p a s s é s ,  sa  c e in tu r e  de v ieu x  tem ples e t  de v ieux  tombeaux."
I n  Je ru sa lem , i n  s p i t e  o f  h i s  d isappoin tm ent on see in g  
th e  t o u r i s t s  so p ro fan e  th e  monuments and memories of Jesu s  as 
to  make them m ean in g less . L o ti  r e jo ic e d  a t  th e  calm c o u n t ry ­
s id e  n e a r ly  b a r re n  of c i t i e s  and s t r a n g e r  to  f a c t o r i e s ,  say­
in g ,  "La v ie  p a s to r a l e  e s t  i c i  r e t ro u v é e ,  l a  v ie  b ib l iq u e ,
13dans to u te  sa  s im p l i c i t é  e t  sa  g ra n d e u r .” The d e s e r t  around 
Jerusa lem  re p re s e n te d  f o r  L o t i  a p la c e  o f  s o l i tu d e  and peace 
away from th e  modern w orld , i n  which he f e l t  trapped . In  th e
^^Les d é s e n c h a n té e s , p . 165.
^^La t r o i s iè m e  je u n e s s e , pp. 29-30.
Jé ru s a le m , p .  6 .
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d e s e r t  th e r e  was ”une p a ix  s p é c ia le  . . . non p r o f a n é e . As 
f a r  as one could see  i n  th e  d e s e r t ,  th e re  was not a house, 
not a person  on th e  sand, no t a b o a t on th e  se a ,  and L oti began 
to  hope t h a t  " a p rè s  l ’épuisem ent des r a c e s ,  l a  n a tu re  v e r te  
len tem en t s ’é te n d ra  pour r e s s e r r e r  ses  f o r ê t s  p r im i t iv e s .
In  h is  books w ith  F rench s e t t i n g s  (Ramuntcho, Pêcheur 
d ’I s l a n d e ) , L o ti  chose f o r  d i s c u s s io n  th e  Basque country  and 
B r i t t a n y ,  th e  p ro v in ce s  which have conserved t h e i r  a n c ie n t  cus­
toms and which have been l e s s  impregnated by th e  modern w orld .
In  th e s e  p ro v in c e s  th e  peop le  s t i l l  wear t h e i r  na tive  costumes 
and l i v e  sim ple l i v e s  i n  t h e i r  sm all s tone houses in  th e  coun try .
L o t i ’s c o n t r a s t  between p r im it iv is m  and m odern ization  
ex tends  from a com parison o f  th e  p r im i t iv e  and modern c i t i e s  and 
c o u n t r ie s  them selves to  a comparison o f  th e  people who l i v e  in  
them. Here ag a in  th e  c o n t r a s t  i s  on th e  s id e  o f  th e  s im ple , l e s s  
modern e lem ent, th e  people  who demand l i t t l e  from l i f e .  For 
L o t i ,  b a s i c a l l y ,  was t h i s  k ind  o f  person  h im s e lf .  Seeking th e  
e x o t ic  co rn e rs  o f  th e  e a r t h ,  he was always d isa p p o in te d  when 
he found them and was always p u l le d  back, p h y s ic a l ly  and men­
t a l l y ,  to  h i s  q u ie t  r e s t f u l  home a t  R o ch efo rt .  When he was 
v ery  young, h i s  fa m ily  was poor and he was always g r a te f u l  f o r  
t h i s  p o v e r ty ,  sa y in g  t h a t  i t  t a u g h t  him re s p e c t  f o r  t h e  simple 
th in g s  o f  l i f e .  " . . .  parmi l e s  hommes é lev és  aux champs, 
parmi l e s  m arin s ,  parmi l e s  f i l s  de pêcheurs qui ont g rand is
^^Le d é s e r t  ( P a r i s :  Calmann-Lévy, n . d . ) ,  p.  95.
^^La G a l i l é e , p .  29.
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dans l a  barque p a t e r n e l l e  au m il ie u  des dangers de l a  mer, on
re c o n t re  des hommes qui r ê v e n t ,  v r a i s  poè tes  m uets, qui peuvent
t o u t  c o m p r e n d r e . D a n i e l  M ornet, French l i t e r a r y  h is to r ia n ,
says o f  him; ”11 a r e p r i s  l e  rêv e  de Jean -Jacques  Rousseau,
l ’i d y l l e  du bon sauvage . . .  i l  a envié des pêcheurs b re to n s ,
des c o n tre b a n d ie rs  basques , des f i l l e t t e s  tah a tien n es  e t  des
mousmêes ja p o n a is e s .  I l  y a cherché une forme simple e t
17p a i s i b l e  de l ’am our.”
In  Japan L o ti  found sim ple people among th e  Japanese 
p ea san t women. The n o ise  and confusion  o f  th e  c i t y  had not as 
y e t  p e n e t r a te d  t h e i r  humble homes i n  th e  co u n try . They had, 
he obse rved , an a p p r e c ia t io n  f o r  th e  g re a tn e s s  o f  n a tu re ,  f o r  
th e  calm o f  th e  f o r e s t s ,  f o r  th e  g r e a t  s i l e n c e s  o f  the  o u td o o rs , 
F in d in g  them more re se rv e d  towards s t r a n g e r s  than  were the  
women o f  th e  O ccident o r  even th e  Japanese women acustomed to  
l i v i n g  i n  c i t i e s ,  he co n s id ered  them more honest and more r e ­
f in e d  th a n  t h e i r  c i t y  c o u n te r p a r t s .  These people had p rese rved  
t h e i r  sim ple l i f e  i n  s p i t e  o f  th e  coming from th e  West o f  
modern machines and modern id e a s .  I n  d e s c r ib in g  some young 
Japanese  people a t  th e  w harf o f  a se ac o a s t  town e n t h u s i a s t i c a l l y  
g r e e t in g  f r i e n d s  g e t t i n g  o f f  a b o a t .  L o ti  says: ”Et to u t  c e la ,  
c ’é t a i t  de l a  b e a u té ,  de l a  v ie ;  enthousiasm e des jeu n es ,  des 
b ra v e s ,  des s im p le s ,  pour des id é e s  sim ples a u s s i ,  m^ais superbe­
ment g én é reu ses— e t  sans doute  é t e r n e l l e s ,  malgré l ’e f f o r t
iSd ’une s e c te  moderne pour l e s  d é t r u i r e . ” In  d e s c r ib in g  Madame 
^^Le roman d ’un s p a h i . p . 33.
^"^Daniel Mornet, H i s to i r e  de l a  l i t t é r a t u r e  e t  de l a  
pensée f r a n ç a i s e s  ( P a r i s :  B ib l io th è q u e  L aro u sse , 1927) p . 6B.
^^La t ro is iè m e  j e u n e s s e , p .  205.
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P lu ie  A v r i l ,  a f r i e n d  o f  Madame Prune, L o ti says her sim ple, 
d a i l y  a c t i v i t i e s  gave him a f e e l i n g  t h a t  he was s t i l l  i n  the  
Japan o f  form er t im e s ,  o f  sim ple l i v i n g .
In  t r a v e l i n g  th ro u g h  th e  Holy Land, L o ti  came upon an 
o ld  man and a b e a s t  w alk ing  along a road . They were poor and 
th e  animal had obv io u s ly  no t had enough to  e a t  f o r  some tim e . 
C o n tra s t in g  them w ith  th e  t o u r i s t s  from Cooks' o r  w ith  h im se lf  
and h is  p a r ty ,  a l l  w e l l -d r e s s e d  and t r a v e r s in g  the  d e s e r t  com­
f o r t a b l y  and w ith  speed on t h e i r  h o r s e s ,  L o ti  envied th e  old 
Arab w ith  h i s  an im al, th in k in g  how f r e e  he was. They could go 
where th ey  wished and th e y  were r e s p o n s ib le  f o r  no one bu t 
th em se lv es . Nothing in  th e  g r e a t  b a r re n  d e s e r t  h indered  t h e i r  
view o r  t h e i r  jo u rn e y .  On se e in g  some p ea san ts  f a l l  to  t h e i r  
knees i n  w orship  i n  Je ru sa lem , L o t i  remarked t h a t  i t  i s  th e  
sim ple peop le  o f  th e  world who, unencumbered by the  f a s t  l i v ­
in g  o f  c i t i e s  o r  th e  p ro fa n e  id e a s  o f  m odern iza tion , are  b e s t  
ab le  to  w orship  God w ith o u t  f e a r  o f  c o m itt in g  h e resy . He ob­
served  t h u s 5 "Mais pour a d o re r  sans comprendre, comme ces 
sim ples qui v ie n n en t i c i ,  e t  qui so n t l e s  sages , l e s  lo g iq u es
de ce monde,— i l  f a u t  sans doute une i n t u i t i o n  e t  un é la n  du
19coeur q u ' i l s  on t encore e t  que je  n ’a i  p l u s . ”
In  Turkey L o t i ’ s f r i e n d  Rarahu was th e  epitome o f  h is  
id e a  o f  l e s  gens s im p le s . She had l iv e d  a l l  her l i f e  i n  th e  
coun try  and was ex trem ely  shy among s t r a n g e r s .  She wore sim ple 
c lo th in g  and had about h e r  a f r e s h ,  c lean  lo o k , u n ta in te d  by
^^ Jé ru sa le m , p .  2 lS .
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c o n ta c t  w ith  th e  h u s t l i n g  crowds o f  th e  c i t y .  She asked f o r  
n o th in g  in  l i f e  bu t th e  peace o f  h e r  p re s e n t  e x is te n c e .  Then 
came to  Turkey th e  F rench s a i l o r s  and w ith  them t h e i r  l u s t  f o r  
money and t h e i r  d e s i r e  f o r  m a te r ia l  f o r tu n e .  Rarahu and her 
kind were s p o i le d  on coming i n  c o n ta c t  w ith  th e se  p eop le .
They had l o s t  t h e i r  d i r e c t i o n  i n  l i f e  and had become bew ildered  
as to  which was more im p o r ta n t—peace or money. Again in  Con­
s t a n t in o p le  L o ti  found some g i r l s  who had been s h e l te r e d  from 
th e  in f lu x  o f  p ro g re s s  i n to  Turkey and who scorned the  moderni­
z a t io n  o f  W estern c i v i l i z a t i o n .  One o f  th e se  g i r l s  l a t e r  wrote 
to  L o t i :  ” . . . j e  s u i s  au fond une p e t i t e  b a rb a re .  Quelque 
chose r e s t e r a  to u jo u r s  en moi de l a  f i l l e  des l i b r e s  e sp aces ,
20qui j a d i s  g a lo p a i t  à cheva l . . .  ou d a n s a i t  dans l a  lu m iè re .”
Walking a long  a co u n try  road  i n  th e  Basque coun try ,
L o ti  encoun tered  an o ld  woman, i n  t a t t e r e d  c lo th in g  and bent 
w ith  th e  y e a r s ,  on h e r  way to  church . Because she had d i f f i ­
c u l ty  w alk ing  on th e  s te e p ,  cobbled ro ad . L o ti  was on th e  p o in t  
o f  going to  h e lp  h e r  when he saw h e r  knee l i n  f r o n t  o f  a cross  
to  p ra y .  A f te r  she got up and con tinued  on her  way some d i s ­
ta n c e ,  a sm a ll  boy ran  down th e  road  to  meet h e r ,  c ry ing ,
"G rand 'maman! Grand'mamanI" The two embraced and walked 
away, hand i n  hand. L o ti  was l e f t  a lo n e . He decided th a t  i t  
was not t h i s  s im p le ,  o ld  p e a sa n t  woman w ith  her  f a i t h  i n  God 
and h e r  beloved  grandson who needed to  be p i t i e d .  I t  was 
r a t h e r  h im s e lf ,  lo n e ly ,  and w ith o u t a f a i t h ,  w e l l -d re s s e d  and
^^Les d é s e n c h a n té e s , p . 40.
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ed u ca ted jth o u g h  he might b e ,  who needed sympathy.
In  a d d i t io n  to  h is  c o n t r a s t s  between th e  t r a n q u i l i t y  
o f  p r im i t iv e  s o c i e t i e s  and th e  hubbub and upheaval o f  modern 
s o c i e t i e s ,  L o ti  c o n t r a s t s  th e  modern w arfa re  o f  supposedly 
c i v i l i z e d  n a t io n s  w ith  th e  more backward methods used by 
p r im i t iv e  c o u n t r i e s .  He does t h i s  s l i g h t l y  d i f f e r e n t l y  than  
he t r e a t s  th e  to p i c s  o f  c i t i e s  v e rsu s  v i l l a g e s  o r  poor, simple 
peop le  v e rsu s  modern, educated  ones . In  h i s  t re a tm e n t  of 
w arfa re  among th e s e  s o c i e t i e s ,  i t  i s  th e  c i v i l i z e d  n a t io n  which 
becomes savage and th e  p r im i t iv e  n a t io n  t h a t  i s  c i v i l i z e d  or 
o r  a t  l e a s t  humane. In  t h i s  c o n te x t ,  th e  word "savage" assumes 
a p e j o r a t iv e  c o n n o ta t io n  and th e  word " c i v i l i z a t i o n "  f o r  the  
f i r s t  tim e ta k e s  on some la u d a b le  meaning.
Before th e  f i r s t  World War, S o is so n s ,  a town i n  n o r th ­
e rn  F ra n ce , was a calm, s le e p y  p la ce  which s t i l l  r e ta in e d  i t s  
o ld  customs and where one could see a n c ie n t  houses and o ld -  
fa sh io n e d  h o te l s  s i t u a t e d  around sm all town squares  p la n ted  
w ith  f lo w e rs .  During th e  war, t h i s  l i t t l e  v i l l a g e  was con­
s t a n t l y  bombarded and was soon p a r t i a l l y  d es tro y e d ,  i t s  peace 
d is ru p te d  and i t s  i n h a b i t a n t s  l e f t  w ith o u t homes.
In to  T a h i t i ,  where b e fo re  no blood had ever  flowed and 
where th e re  had been  p eace , came th e  " c i v i l i z e d "  Germans w ith  
t h e i r  modern f i g h t i n g  equipm ent, t h e i r  r u t h l e s s  methods o f  war­
f a r e  and t h e i r  i n t e n t i o n s  o f  c i v i l i z i n g  th e  p r im i t iv e  country  
th ey  were e n t e r in g .
In  methods o f  w a r fa re ,  th e  Turks were much more c i v i l ­
iz e d ,  says  L o t i ,  th a n  th e  Germans. The form er always l e t  t h e i r  
enemy know when they  were go ing  to  a t t a c k  a h o s p i t a l  camp so
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t h a t  i t  could be ev acua ted , w h ile  t h e i r  opponents seemed to  
tak e  e s p e c i a l  d e l ig h t  i n  a t t a c k in g  h o s p i t a l  u n i t s  and ambul­
ances. In  Les a l l i é s  ^ ^ i l  nous f a u d r a i t , L o ti  draws a p i c ­
tu r e  o f  some Turks h e lp in g  some enemy French s o ld i e r s  to  land 
a f t e r  th e y  had been  bombed on a sh ip  and se v e re ly  wounded. 
These F rench s o l d i e r s  were t r e a t e d  l i k e  b r o th e r s  by t h e i r  
enemies th e  Turks. The German f o r c e s ,  however, l e f t  th e  
wounded, even t h e i r  own, a f t e r  th e y  had completed an a t t a c k .
»
* *
Thus L o ti  t r a v e le d  away from th e  m odern iza tion  o f  h is  
own coun try  to  th e  f a r  c o u n t r ie s  o f  th e  e a r th  in  sea rch  of a 
s o r t  of Eden where he could  sec lude  h im se lf  i n  a s o l i t a r y  
wood o r  in  a r e s t f u l  town. He d isc o v ered  t h a t  modern id e as  
and machines had p e n e t r a te d  even to  such far-rem oved p la c e s  as 
T a h i t i  and I n d i a .  However, he d id  f i n d ,  i n  p a r t ,  what he was 
seek in g —th e  u n ta in te d  f o r e s t s  o f  I n d ia  and Turkey, th e  b a rren  
d e s e r t s  o f  A f r ic a ,  and th e  s im ple farm d w e lle rs  everywhere.
In  h is  works he always c o n t r a s t s  th e  p r im i t iv e  c i v i l i z a t i o n  o f  
th e  O rien t w ith  th e  modern c i v i l i z a t i o n  o f  France and o th e r  
W estern European c o u n t r i e s ,  th e  uncom plicated  peoples o f sm all 
towns and ham lets  w ith  th e  s o p h i s t i c a t e d  ones o f  l a r g e r  
c i t i e s .
L o ti  does n o t c o n t r a s t  p r im it iv is m  and m odern iza tion  
j u s t  t o  show h is  r e a d e r  th e  d i f f e r e n c e s  between th e  l i f e  o f 
th e  p r im i t iv e  T a h i t ia n s  o r  th e  l e s s  modern Moroccans and th e  
k ind  o f  l i f e  one l i v e s  among crowds o f  people  and under the
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in f lu e n c e  o f  m e ch an iza t io n . In  th e  c o n t r a s t s ,  p r im it iv ism  and 
m o d ern iza tio n  s ta n d  f o r  a c o n t r a s t  between two o th e r ,  im m ateria l 
i d e a s .  P r im it iv i s m ,  f o r  example, r e p r e s e n ts  a b e l i e f  i n  God, 
o r a t  l e a s t  i n  some Power g r e a t e r  th a n  man. L o ti  s t a t e s  t h a t  
i n  p r im i t iv e  su rro u n d in g s  he was more ready  to  accep t the  
e x is te n c e  o f  God th a n  he was when i n  modern su rround ings .
P r im it iv is m  a ls o  r e p r e s e n t s  h ap p in ess .  L o ti  watched 
from a f a r  th e  p e a s a n ts  o f  th e  O r ie n t  and even o f  France and 
though t how happy th e y  must b e .  They had never had many m ater­
i a l  p o s se s s io n s  and so d id  not long  f o r  them. They were con­
t e n t  w ith  t h e i r  sm all farms and homely houses and were not 
c o n s ta n t ly  s t r i v i n g  to  a t t a i n  r i c h e s  th ey  could never have. 
M odern iza tion , on th e  o th e r  hand, b r in g s  about d i s ­
b e l i e f ,  I n  Japan , th e  peop le  had k ep t t h e i r  p ious b e l i e f s  fo r  
c e n tu r ie s ,  b u t as th e  modern in f lu e n c e  from th e  West slow ly 
f i l t e r e d  i n ,  th e  tem ples became n o t ic e a b ly  l e s s  freq u en ted  by 
young p eo p le .  Soon on ly  th e  o ld e r  ones were l e f t  to  w orsh ip . 
L o ti  saw i n  th e  Holy Land sa c red  th in g s  become profane by th e  
coming o f  th e  v i s i t o r s  from th e  W est, Again in  th e  Holy Land, 
educated p e o p le ,  m ostly  t o u r i s t s ,  looked w ith  sk ep tic ism  on 
th e  b e l i e v e r s  p ray in g  to  God, Taught by t h e i r  modern w orlds 
to  acce p t n o th in g  th e y  could no t u n d e rs ta n d ,  th ey  were unable  
to  accep t u n q u e s t io n in g ly  th e  e x is te n c e  o f  a Supreme Being,
They were le d  to  b e l ie v e  i n  monuments such as p ie ces  o f  s tone 
t h a t  Je su s  may o r  may not have s a t  upon. These monuments, f o r  
them, stood f o r  n o th in g  beyond t h e i r  p h y s ic a l  e x is te n c e .
M odern iza tion  c r e a te s  a l s o  a n x ie ty  and worry. L oti
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found t h a t  th e  peop le  o f  th e  U nited  S ta te s  d id  not have enough 
tim e to  th in k  and m e d i ta te ,  because th ey  l iv e d  too  f a s t  a pace 
i n  th e  m idst o f  t h e i r  f a c t o r i e s  and huge c i t i e s .  They were 
too w orried  about making money and not enough concerned w ith  
th e  l e s s  m a te r ia l  p le a s u re s  o f  l i f e .  In  h i s  t r a v e l s  L o ti 
found th e  peop le  o f  modern c i v i l i z a t i o n s  r e s t l e s s  to  keep on 
w ith  t h e i r  tremendous b u i ld in g ,  to  con tinue  t h e i r  m anufactur­
in g ,  and to  in c r e a s e  t h e i r  commerce w ith  o th e r  modern c o u n tr ie s ,  
These p eo p le ,  he found, had no tim e f o r  walks i n  th e  country 
o r  long  evenings sp en t a t  home w ith  t h e i r  f a m i l i e s .  T heir  
c o n s ta n t  w o rr ie s  were money and how to  make more o f  i t ,  b u i ld ­
in g  super roadways to  s h o r te n  th e  d is ta n c e  between c i t i e s ,  
and in v e n t in g  a r a p id  means o f  t r a n s p o r t a t i o n  to  c a rry  to  
o th e r  p a r t s  o f  th e  world th e  goods produced i n  t h e i r  f a c t o r i e s .
However, i n  s p i t e  o f  d is c o v e r in g  t h a t  m odern ization
was slow ly  consuming many remnants o f  th e  t r a n q u i l ,  r e s t f u l
l i f e  he had hoped to  f in d  i n  h i s  t r a v e l s .  L o ti  was re l ie v e d
t h a t  he had found a few p la c e s  s t i l l  secluded  and u n ta in te d  by
modern c i v i l i z a t i o n .  " Je  commence," he s a id ,  "à  e s p é re r  que
l e  monde e s t  moins c i v i l i s é  q u ’on ne se l e  f ig u re  généralem ent
e t  q u ’on p eu t encore  t r o u v e r  de bonnes aubaines dans l e s  pays
21in e x p lo ré s  qui a b o n d e n t."
p .  90.
Correspondance i n é d i t e  ( P a r i s ;  Calmann-Lévy, 1929),
CHAPTER IV 
THE PAYS DU SOLEIL AND THE PAYS SOMBRES
Mais s i ,  désabusé dés larm es e t  du r i r e ,
A lté ré  de l ' o u b l i  de ce mondé a g i t é .
Tu veux, ne sa ch an t p lu s  pardonner ou m audire.
Goûter une suprême e t  morne v o lu p té .
V iens! Le S o l e i l  t e  p a r l e  en p a r o le s  sublim es;
Dans sa  flamme im p lacab le  a b s o rb e - to i  sans f i n ;
E t r e to u rn e  à pas l e n t s  v e rs  l e s  c i t é s  in f im es, ,
Le coeur trempé s e p t  f o i s  dans l e  néant d iv in .
Although he c e r t a i n l y  could no t be termed a S un-w orsh iper, 
P i e r r e  L o ti  found h im se lf  i r r e s i s t i b l y  a t t r a c t e d  by th e  sun 
a l l  h is  l i f e .  The sun, f o r  him, changed th e  a sp e c t  o f  th in g s  
and h i s  mood depended e n t i r e l y  on i t .  When i t  was sunny, he 
was o p t im is t i c  about h is  l i f e  and h is  f u t u r e ,  and when th e  sun 
d id  not sh in e ,  he was p e s s i m i s t i c .  Too, when he was l i v i n g  
i n  a co u n try  where th e  sun h a b i tu a l ly  shone, he was h ap p ie r  
th an  when l i v i n g  i n  a co u n try  which was p e r p e tu a l ly  r a in y  and 
s u n le s s .  I n  h i s  work. L o t i  always c o n t r a s t s  th e  sunny c o u n tr ie s  
w ith  th e  s u n le s s  ones and e x p re s se s  th e  d i f f e r e n t  e f f e c t s  th e  
two k in d s  o f  c l im a te s  had on h is  moods. He d is c u s se s  th e  
w eather as w e ll  as  th e  k in d  o f  sea  one f in d s  i n  th e  two k inds  
o f  c o u n t r ie s  and th e  peop le  who l i v e  t h e r e .  For L o ti l e s  pays 
du s o l e i l  a re  A f r ic a ,  I n d i a ,  Turkey, and th e  Basque coun try  in  
F ran ce , w h ile  l e s  pays sombres a re  Belgium and Japan abroad
1
Leconte de L i s l e ,  "M id i,"  A Survey o f  French L i t e r a ­
tu r e  , ed . M orris Bishop (New York; H arco u rt .  Brace and Com­
pany, 1955), p . 257.
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and B r i t t a n y ,  Savoie and P a r i s  i n  F rance ,
L o t i ’ s f i r s t  a r r i v a l  i n  Japan was marked by a long r id e  
in  a rickshaw  in  th e  pouring  r a i n .  He had v iv id  memories o f  
running  a t  n ig h t  w ith  Madame Chrysanthème along s t r e e t s  so 
sh iny  w ith  r a i n  t h a t  he could see l i g h t s  r e f l e c t e d  on them.
He t e l l s  o f  w alking in  th e  co u n try s id e  around Nagasaki and 
becoming drenched w ith  r a i n .  He d e s c r ib e s  Madame P ru n e’s 
f lo w e rs ,  w a te r - la d e n  a f t e r  a heavy r a i n  storm . Everywhere in  
Japan , i t  seemed to  him, he encountered  o v e rc a s t  sk ie s  and 
dampness. He compares a storm i n  Japan to  th e  l i f e  o f  th e  
Japanese . The storm i s  sev e re  in  i t s  long d u ra t io n  and i t s  
t o l l  o f  l i v e s  and c ro p s .  The l i f e  o f  a Japanese i s  severe  in  
i t s  long working hours and l i t t l e  pay. The storm ravages th e  
hand o f  n a tu re .  The hard l i f e  le d  by th e  Japanese ravages 
th e  man h im s e lf .  L o ti  never understood  th e  moods o f  the  
Japanese and th e  stormy c l im a te  o f  t h e i r  coun try  made him glad 
to  leave  f o r  warmer c lim es. Although some may c a l l  Japan the  
Land o f  th e  R is in g  Sun, L o ti  found th e re  on ly  gloom and d i s ­
appointm ent.
Although he does n o t d e s c r ib e  Belgium o f te n  in  h i s  works, 
t h i s  co u n try  i s  c l a s s i f i e d  by L o ti  as a pays sombre. When he 
ta k e s  h is  r e a d e r  to  Belgium, i t  i s  always r a in in g .  Most o f  
h is  scenes i n  Belgium are  i n  time o f  war, and L o ti  d e s c r ib e s  
a muddy b a t t l e f i e l d  and t e l l s  o f  French s o ld i e r s  d r iv in g  
th rough  th e  co u n try s id e  under a heavy sky.
S avo ie , i n  c o n t r a s t  w ith  A fr ic a  where he had j u s t  been 
on a nava l voyage, was c l a s s i f i e d  by L o ti  as a pays sombre.
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A f e e l in g  o f  l e th a r g y  took hold o f  him a t  Annecy and he tu rned  
h i s  th o u g h ts  t o  A f r ic a  and i t s  b r i g h t  sun where, he s a id ,  he 
had l iv e d  a f u l l  l i f e .  He had a f e e l in g  o f  sadness a t  going 
back to  France and a c t u a l l y  f e l t  dépaysé . He was unhappy under 
th e  le a d e n ,  c o l o r l e s s  sky and had l i t t l e  am bition  fo r  a c t i v i t y  
o f  any k in d .  Another tim e b e fo re  e n te r in g  Savoie he had spent 
some time in  sunny A lg ie rs  and was happy and con ten t t h e r e .  
When he re c e iv e d  word t h a t  he was going back to  Savoie to  
spend some tim e , th e  sun i n  A lg ie rs  suddenly d isap p eared  and 
he sp e n t  th r e e  hours i n  a m elancholy  walk under a gray sky.
Upon r e tu r n in g  to  B r i t t a n y  a f t e r  spending s e v e ra l  yea rs
i n  warm, sunny c o u n t r i e s .  L o t i  s a id :  ”J ^ a i  r e p r i s  depuis ce
2m atin  mon e x is te n c e  p â le  e t  monotone." R e tu rn ing  to  B r i t t a n y  
from a voyage to  Morocco, he lam ented: "Les semaines p a s se n t  
v i t e ,  t o u t e s  sem blabes, t r i s t e s ,  i n c o lo r é e s ,  e t  j e  n ’a i  p lu s  
l e  courage de r i e n ,  même p lu s  d ’é c r i r e .  Je r e v o i s ,  comme t r è s  
l o i n t a i n  dans l e  p a s s é ,  mes jo u r s  de s o l e i l ,  de l i b e r t é  e t  
d ’amour."^ When he was i n  B r i t t a n y ,  L o ti  was always long ing  
to  be somewhere e l s e .  I n  B re s t  he spoke of be ing  away from 
ev e ry th in g  he loved in c lu d in g  th e  sun—" Le S o l e i l  . . . mon 
D ieu ."
A fte r  p a s s in g  a few weeks a t  th e  home o f  f r ie n d s  in  
B r i t t a n y  and a t  h i s  own home i n  R o c h e fo r t ,  he was g iven  an 
assignm ent on a sm all b o a t  t h a t  would keep him i n  th e  w aters
^ Jo u rn a l  in tim e  ( P a r i s :  Calmann-Lévy, 1925), p . 121.,
3l b i d . .  p .  113.
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around B re s t  th e  b e t t e r  p a r t  o f  a y e a r .  Bemoaning h is  f a t e ,  
which seemed determ ined  to  keep him i n  what he considered  one 
o f  th e  g loom ies t p a r t s  o f  F ra n ce , he s a id :  . . un an, au
moins, avant de pouvo ir  ch e rc h e r  un peu de v ie  r é e l e  du côté  
de l ’O rien t  e t  du s o l e i l T h e  fo llo w in g  q u o ta t io n  exp resses  
how L o ti  f e l t  under th e  gray, stormy sky o f  B r i t t a n y :  "Le sem­
b la n t  d ’é té  . . . e s t  p a r t i  l u i  a u s s i ;  ce m atin  nous sommes 
retombés en h iv e r ,  avec un temps g r i s  e t  presque f r o id :  tu
s a i s  que s e l a  ne c o n tr ib u e  pas à me rend re  g a i e t  à me f a i r e
5
e n v isa g e r  l ’a v e n ir  sous des c o u leu rs  a t t r a y a n t e s . "
One i s  reminded o f  G ide’s se a rch  f o r  a Supreme Being 
i n  A fr ic a  when L o ti  s a y s ,  concern ing  h is  reasons  f o r  tu rn in g  
h is  back on th e  darker, g loom ier c o u n t r ie s  to  seek th e  b r ig h t  
sunny ones: " I I  m’a to u jo u r s  a t t i r é  i r r é s i s t i b l e m e n t ,  ce 
s o l e i l ;  j e  l ’a i  cherché to u te  ma v i e ,  p a r to u t ,  dans to u s  l e s  
pays de l a  t e r r e .  Encore p lu s  que l ’amour, i l  change l e s  a s ­
p e c ts  de to u te  chose, e t  j ’o u b l ie  to u t  pour l u i  quand i l  p a r -  
â i t .  E t dans c e r t a in e s  c o n tré e s  de l ’O r ie n t ,  dans le  grand 
c i e l  é te rn e l le m e n t  b le u  . . . que je  me s u i s  s e n t i  l e  p lu s  
é trangem ent p rè s  de sa p é r s o n a l i t é  d év o ra n te .  I l  e s t  mon 
Dieu; j e  l e  p e r s o n n i f i e  e t  l ’adore dans sa  forme l a  p lu s  an­
cienne e t  p a r  s u i t e  l a  p lu s  v r a i e .
In  A f r ic a ,  land  o f  sun and h e a t .  L o ti  s a id  he f e l t  l e s s
^ I b i d . .  p .  121.
^Un jeune  o f f i c i e r , p .  40-41.
^F le u r s  d ’ ennui ( P a r i s ;  Calmann-Lévy, iB B ?), p . 349.
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f e a r  o f  d e a th .  ”11 l u i  s e m b la i t  . . . que dans c e t t e  hum idité
7
b i e n f a i s a n t e ,  l a  mort s e r a i t  moins c r u e l l e , ” he w r i te s  o f  
h i s  hero Jean  P e y ro l ,  and indeed  t h i s  sen tim ent was a lso  L o t i ’s .  
He r e jo ic e d  i n  th e  b r ig h t  sun o f  th e  d e s e r t  i n  A fr ica  and he 
gazed w ith  wonder a t  th e  deep b lue  o f  th e  sky. In  p a in t in g  
f o r  h i s  r e a d e r  a scene o f  men and anim als in  th e  d e s e r t ,  he 
r e f l e c t e d  on how much h a p p ie r  th e s e  c r e a tu r e s  must be w ith  
th e  g r e a t  A fr ic an  sun p o u rin g  down on them th a n  th e y  would be 
i n  a coun try  such as B r i t t a n y  w ith  th e  r a i n  c o n s ta n t ly  p e l t i n g  
them. Back i n  R o c h e fo r t ,  L o t i  expressed  th u s  h is  f e e l in g s  a t  
be ing  away from A fr ic a ;  ”Les longues courses  à cheva l, e t  l a  
v ie  p lu s  l i b r e ,  e t  l a  grande lu m iè re ,  e t  l e s  ho rizons démesurés, 
t o u t  c e la  manque, quand on s ’y e s t  h ab i tu é  e t  qu ’on ne l ’a p lu s ;
dans l a  t r a n q u i l i t é  du f o y e r ,  on éprouve quelque chose comme le
b e so in  du s o l e i l  d évo ran t e t  de l ’é t e r n e l l e  c h a le u r ,  l e  r e g r e t  
du d é s e r t ,  l a  n o s ta lg ie  du s a b le .
Hot, humid, f u l l  o f  b r ig h t  c o lo r s ,  I n d ia  was on L o t i ’s
l i s t  o f  sunny c o u n t r i e s .  He went th e r e  as a s k e p t ic  and w ith  
no b e l i e f  i n  God, b u t under th e  b e a t in g  sun o f  th e  remote I n ­
d ia n  d e s e r t  he began to  b e l i e v e ,  more f u l l y  then  he ever had in  
h i s  l i f e  b e f o re ,  i n  a God. Under th e  i n s t r u c t i o n  o f  l e s  s a g e s , 
a name g iven  to  a r e l i g i o u s  o rd e r  i n  I n d ia ,  he was to ld  and be­
gan to  b e l ie v e  ”tu  es e s s e n t ie l l e m e n t  Dieu. S i tu  pouvais g rav e r  
en to n  coeur c e t t e  v é r i t é ,  t u  v e r r a i s  tomber d ’elles-mêmes l e s
^Le roman d ’un s p a h i , p .  57. 
* I b id . ,  p . 276.
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l i m i t a t i o n s  i l l u s o i r e s  qui p ro d u is e n t  l a  t r i s t e s s e  e t  l e s  
s o u f f r a n c e s ,  l e s  d é s i r e s  de l ’ê t r e  s é p a r é . I t  has been 
agreed  by most c r i t i c s  t h a t  L o t i ,  as  a r e s u l t  o f  h is  ed u ca tio n , 
l o s t  h is  e a r l y  b e l i e f  i n  God, However, th e  te a c h in g s  o f  th e se  
peop le  o f  I n d i a ,  L o ti  s a id ,  made more o f  an im pression  on him 
and s tayed  w ith  him lo n g e r  th a n  any o f  h is  o th e r  a t tem p ts  to  
f in d  th e  answer to  h is  e t e r n a l  q u e s t io n ;  I s  th e r e  a God?
Turkey, w ith  h e r  b r ig h t  sun, was very d ea r  to  L o t i ,
She was, i n  f a c t ,  alm ost h i s  second home. He was always 
happy i n  t h i s  coun try  and yearned c o n s ta n t ly  f o r  i t  when he 
was away. I n  h is  d e s c r ip t io n s  o f  Turkey th e re  was l i g h t  every­
w here, The w hite  rounded dome o f  a mosque r e f l e c t e d  th e  dazz­
l i n g  morning sun , and th e  f i e l d s  o u ts id e  C o n s tan tin o p le  spread  
e n d le s s ly  u nder  a c l e a r ,  b r i g h t  sky . The fo llo w in g  q u o ta t io n  
d e s c r ib e s  th e  e v e r-p re se n c e  o f  sun and o f  l i g h t :
Mais l e  b lanc  . . . des chaux dom inait to u t ;  i l  
s e m b la i t  é c l a i r e r  e t  ren v o y er  de l a  lum ière  a t tén u é e  v e rs  
l e  profond  c i e l  qui en é t a i t  d é jà  re m p li .  Nul p a r t  n ’e x i s ­
t a i e n t  d ’ombres d u re s ,  n i  de con tours  ac cu sé s ,  n i  de cou l­
eu rs  sombres; su r  c e t t e  b lan ch eu r  de t o u t ,  des ê t r e s  v iv ­
a n t s ,  qu i se mouvaient avec l e n t e u r ,  ne f a i s s a i e n t  p a s se r  
que des t e i n t e s  c l a i r e s ,  é trangem ent c l a i r e ^ , f r a î c h e s  comme 
dans des v i s io n s  t e r r e s t r e s ;  to u t  é t a i t  adouci e t  fondu 
dans de l a  t r a n q u i l l e  lu m iè re ;  i l  n ’y a v a i t  de n o i r  que 
to u s  ces grands yeux de r ê v e u r s , " ü
The s e a ,  w ith  which L o t i ,  as an o f f i c e r  o f  th e  Navy, 
was as f a m i l i a r  as he was th e  d ry  la n d ,  changes i n  h is  works 
to  s u i t  th e  p la c e  i t  i s  found . The c o lo rs  he u se s  in  d e s c r ib -
^L’l n d e . p ,  452.
^^His ed u c a tio n  in c lu d e d  a s tu d y  o f  E rn es t  Renan, Auguste 
Comte, H ippo ly te  T a ine .
^ L ’e x i l é e , pp. 196-197.
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in g  th e  sea  i n  th e  v a r io u s  p a r t s  o f  th e  world a re  in  keeping 
w ith  th e  k ind  o f  c l im a te  t y p i c a l  o f  t h a t  l o c a l e .  Off th e  
c o a s t  o f  B r i t t a n y  th e  se a  i s  h a b i tu a l ly  stormy and rough and i t  
i s  o f te n  b la ck  w ith  r a i n  p e l t i n g  down on i t .  Off th e  shores  
o f  such c o u n t r ie s  as I n d ia ,  A fr ic a  and Turkey, th e  sea  i s  
n e a r ly  always calm and i s  b r i l l i a n t  w ith  red  and golden hues.
L o ti  observed  a d i f f e r e n c e  in  the  people who l iv e d  in  
th e  o v e rc a s t  c l im a te s  and th o se  who in h a b i t  th e  more t o r r i d  
r e g io n s .  The form er a re  unhappy and p e s s im is t i c .  The women 
o f  su n le s s  B r i t t a n y ,  f o r  example, a re  w eighted down w ith  th e  
f e a r  t h a t  t h e i r  husbands, b r o th e r s  o r  sons w i l l  not come back 
from t h e i r  y e a r ly  f i s h in g  t r i p s  to  far-aw ay and dangerous 
w a te rs .  They a re  poor peop le  f o r  th e  most p a r t  and l i v e  in  
sm all s tone  houses w ith  d i r t  f l o o r s  and no h e a t .  They have 
l i t t l e  to  look  forw ard to  each  day except much hard work and 
c o n s ta n t  w orry . T he ir  t r o u b le s  a re  augmented by th e  gloomy 
co u n try s id e  th e y  face  each day. The A fricans  L o ti  knew, on th e  
o th e r  hand, a l s o  poor and o f te n  w ithou t enough to  e a t ,  were 
happy anyway. He d e s c r ib e s  an A fr ic a n  woman s i t t i n g  on th e  
d o o r -s te p  o f  h e r  mud house w atch ing  h e r  s c a n t i l y  c lo thed  baby 
p la y in g  i n  th e  d u s ty  y a rd .  Both were con ten t w ith  t h e i r  a c t i ­
v i t i e s  o f  th e  moment and were h a p p i ly  soaking up the  h o t ,  
so o th in g  sun .
*
* *
Les pays du s o l e i l  symbolized f o r  L o ti  a b e l i e f  in  a 
Supreme B eing . He s t a t e d  t h a t  he wanted to  d ie  in  a sunny
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coun try  such as  I n d ia  o r  A fr ic a  where he f e l t  c lo se  to  some 
Power g r e a t e r  th a n  h im s e l f .  He s a id  t h a t  i n  A fr ic a  and in  I n ­
d ia  he was c l o s e r  th a n  a t  any o th e r  tim e i n  h is  a d u l t  l i f e  to  
b e l ie v in g  i n  God.
Les pays du s o l e i l  l ik e w is e  symbolized happiness and 
a minimum o f  w orry . While i n  sunny c o u n t r ie s  he was h ap p ie r  
and l e s s  d ep ressed  by ca re  and a n x ie ty  than  during  h is  s ta y s  
i n  cloudy c o u n t r i e s .  I n  th e  form er he was able  to  f o r g e t ,  
f o r  a t im e , t h a t  h i s  l i f e  th e r e  was on ly  tem porary and he 
could l i v e  f o r  th e  moment, f o r  th e  day, o n ly .
Les pays som bres, on th e  o th e r  hand, symbolized a lack  
of f a i t h  f o r  L o t i .  I t  was i n  a pays sombre (B r i t ta n y )  where he 
l o s t  h is  f a i t h  i n  God and i t  was i n  such a coun try  (Japan) where 
he n o tic e d  an in c r e a s in g  d i s i n t e r e s t  i n  r e l i g i o u s  m a tte rs  among 
th e  young p e o p le .  On v i s i t i n g  a Japanese tem ple one day, he 
n o tic e d  t h a t  most o f th e  w o rsh ip e rs  were o ld e r  people and he 
s t a t e d  t h a t  th e  young o f  t h i s  co u n try  were lo s in g  f a i t h .
Les pays sombres symbolized a lso  care  and w orry. I t  was 
i n  th e s e  c o u n t r ie s  t h a t  L o ti  was oppressed  by f e e l in g s  o f  gloom 
and gave h im se lf  up to  long  p e r io d s  o f  d e s p a i r .  He was c o n s ta n t ly  
w orr ied  about d e a th - - h i s  own and th e  more imminent ones o f  h is  
r e l a t i v e s .  In  th e  pays sombres t h a t  he v i s i t e d  abroad , he lamented 
th e  d e p re s s in g  w ea ther  and th e  r a p id  passage o f  t im e , th e  l a t ­
t e r  o f  which b rough t him c lo s e r  to  h i s  d e a th .  His p le a s u re s  in  
th e s e  c o u n t r ie s  were s p o i le d  by h is  c o n s ta n t  f e a r  t h a t  th e y  would 
end.
Thus, f o r  L o t i ,  l i f e  i n  l e s  pays sombres was j u s t  an
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e x i s te n c e .  I t  was n e c e ssa ry  f o r  him to  go to  th e  pays du 
s o l e i l  i n  s e a rc h  o f  a r e a l  l i f e ,  i n  o rd e r  to  f in d  happ iness .
CHAPTER 7
THE EAST AND THü WEST
One o f  th e  most obvious c o n t r a s t s  i n  th e  works o f  Loti 
i s  h is  t r e a tm e n t  o f  th e  a g e -o ld  theme of "E ast i s  e a s t  and 
west i s  w e s t ."  There i s  a world o f  d i f f e r e n c e ,  he d e c la re d ,  
between th e  O rien t and th e  O cc iden t.  Between th e se  two po les  
there is a n " .  . . o p p o s i t io n  d ’énigmes, b ro u i l la m in i  de croyances, 
chaos . . .  au s ie n  duquel s ’é lè v e ,  g l a c i a l  comme l a  m ort, l e  
m a té r ia l ism e  i s s u  de l a  s c ie n c e ." ^  This d i f f e re n c e  was g re a t  
enough to  su p p ress  a l l  u n d e rs ta n d in g ,  a l l  r a p p o r t , between th e  
two p e o p le s .
I t  was w h ile  he was i n  Japan  t h a t  L o ti  was most aware 
o f  th e  d i f f e r e n c e s  between E a s t  and West. "E n tre  ce japon e t
g
nous, l e s  d i f f é r e n c e s  des o r ig in e s  c re u se n t  un grand abîme."
O bserving th e  p h y s ic a l  c h a r a c t e r i s t i c s  o f  an im portan t Japanese
town. L o ti  remarked: "N agasak i, m algré ses  lampes é l e c t r iq u e s
e t  l a  fumée de ses  u s in e s ,  e s t  enco re , au fond , une v i l l e  t r è s
l o i n t a i n e ,  sé p a ré e  de nous p a r  des m i l l i e r s  de l i e u e s ,  p a r  des
3
temps e t  des â g e s ."  This q u o ta t io n  p o in ts  ou t th e  m ingling 
o f modern in v e n t io n s  from th e  West w ith  the  calm t r a d i t i o n s  
o f  th e  E a s t .  He even found n a tu re  i n  Japan d i f f e r e n t  from 
W estern n a tu re :  "Les herbes  t r è s  d é l i c a t e s ,  l e s  mousses, to u te
^ F leu rs  d ’ennui ( P a r i s :  Calmann-Lévy, 1887), p . 137. 
^ Ja p o n e r ie s  d ’automne ( P a r i s ;  Calmann-Lévy, 1889), p . 32. 
^La t r o i s iè m e  j e u n e s s e , p .  2 9 .
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l ’exqu ise  f l o r e  sauvage d ’i c i ,  a p p o r te n t  l e u r  charme in tim e 
à ces arrangem ents qui ne s e r a i e n t  guère que p r é te n t ie u x  chez 
n o u s ,” ^
The b a r r i e r s  between E as t  and West were paramount in
the  p eo p le s  o f  th e s e  two p a r t s  o f  th e  w orld .
La ra ce  jaune  e t  l a  n ô tre  son t l e s  deux p ô les  de 
l ’espèce humaine; i l  y a des d iv e rg en ces  extrêmes jusque 
dans nos façons  de p e r c e v o i r  l e s  o b je t s  e x t é r i e u r s ,  e t  
nos n o tio n s  su r  l e s  choses e s s e n t i e l l e s  son t souvent i n ­
v e r s e s .  Nous ne pouvons jam ais p é n é t r e r  complètement une 
i n t e l l i g e n c e  ja p o n a ise  ou c h in o ise  . . . nous nous sentons 
a r r ê t é s  p a r  des b a r r i è r e s  c é ré b ra le s  in f r a n c h is s a b le s ;  c 
ces g e n s - là  s e n te n t  e t  pen sen t au rebou rs  de nous-mêmes.
The Japanese  p easan t i s  l e s s  f r i e n d l y  to  s t r a n g e rs  than  i s  h is  
c o u n te rp a r t  i n  th e  O ccident and i s  more r e f in e d .  ” . . . l a  
to u te  p e t i t e  . . . paysanne ja p o n a is e ,  n ’im porte où on a i l l e  
l a  c h e rc h e r ,  même dans l e s  r e c o in s  l e s  p lu s  perdus des cam­
pagnes . . . e s t  in c o n te s ta b le m e n t  beaucoup p lu s  a f f in é e  que 
n o tre  paysanne d ’O c c i d e n t T h e  Ja p an ese , L o ti  found, had 
a h a tre d  and a d i s t r u s t  f o r  th o s e  peop le  coming to  t h e i r  coun­
t r y  from th e  O cc iden t.  He th o u g h t t h a t  perhaps t h i s  a t t i t u d e ,  
” 1 ’a t t i t u d e  de p lu s  en p lu s  a r ro g a n te  qu ’a f f e c t e n t  l e s  Nippons
n
d ’a u jo u rd ’hui v i s - à - b i s  des é t r a n g e r s  . . might be caused, 
i n  p a r t ,  by a la ck  o f  u n d e rs ta n d in g  between th e  two p eo p les ,  by 
th e  c e n tu r i e s - o ld  d i f f e r e n c e s  i n  t h e i r  t r a d i t i o n s  of r e l i g i o n  
and fa m ily .  At any r a t e ,  he n o tic e d  t h a t  "sous l ’a m a b il i té  
obséqu ieuse  de ce p e u p le ,  i l  y a un v ieux  fond de haine con-
4 l b i d . . p .  85.
^L’e x i l é e , p .  229. ^I b i d . . p . 267.
^La t r o i s iè m e  j e u n e s s e . pp. 111-112.
44
Èt r e  nous qui venons d ’E u ro p e .”
Upon rem arking th e  d i f f e r e n c e s  t h a t  se p a ra te d  th e  peop les
o f  Turkey from th o se  o f  th e  West, L o ti  d e sc r ib ed  th e  meeting
bu t not m ingling  o f  e a s t  and w est , o f  ” ces deux r iv e s  qui se
re g a rd e n t ,  l ’Europe e t  l ’Asie . . . I n  Les désenchantées
André Léhry t r i e s  to  t a l k  Djénane, one o f  h is  Turkish  f r i e n d s ,
in to  r e tu r n in g  to  France w ith  him. She r e p l i e s :  ”7ous . . .
p e u t - ê t r e  t ro u v e r ie z -v o u s  l e  bonheur l à - b a s ,  parce  que vous
avez dans l e  sang des h é r é d i té s  o c c id e n ta le s  . . . .  Mais moi,
1 0mais Zeyneb, mais Mélek, q u i t t e r  n o tre  TurquieI Non.” When
André le av es  Turkey, he a r ran g es  to  have Djénane meet him f o r  a
day on a nea r-b y  i s l a n d  where h is  boat w i l l  dock to  p ick  up
some more p a s se n g e rs .  She f a i l s  to  come and André i s  g r e a t ly
d isa p p o in te d  i n  h e r ,  say ing  t h a t  i f  her  a f f e c t io n s  f o r  him
were as g r e a t  as she had s a id ,  she would have come to  meet
him. Here L o ti  in te rv e n e s  and says: ”11 o u b l i a i t  que c ’é t a i t
une O r ie n ta le ,  p lu s  ex c ess iv e  en to u t  qu’une Européens, e t
d ’a i l l e u r s  b ie n  i n d é c h i f f r a b l e . ”^^ He observed t h a t  ”1 ’amour
d ’une musulmane pour une é t ra n g e r  n ’a d ’a u t re  i s s u e  que l a
12f r u i t é  ou l a  m o r t .” L o t i  d e s c r ib e s  th e  customers i n  th e  
sidew alk ca fe s  o f  C o n s tan tin o p le  and observes t h a t  th e  r i c h  
pashas and th e  poor p e a sa n ts  mix i n d i f f e r e n t l y .  He exclaim s:
AMadame Chrysanthème (P a r is :  Calmann-Lévy, 1888), p . 157.
^Les d é se n c h a n té e s , p .  7.
l O lb id . ,  p .  185. ^ I b i d . . p . 332.
l ^ I b id . ,  p . 339.
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”0 E g a l i té !  inconnue à n o tre  n a t io n  dém ocratique , à nos r é -
13p ub liques  o c c id e n ta le s I "  A fte r  having spen t some time in  
Turkey, he wrote th e  fo llo w in g  i n  a l e t t e r  to  h is  French f r ie n d  
P lum kett: "Les O rien taux , mon cher ami, saven t s e u ls  ê t r e  
chez eux; dans vos lo g i s  d ’Europe, o u v e r ts  à to u s  v e n a n ts ,  vous 
ê te s  comme on e s t  i c i  dans l a  rue . . . vous ne connaissez  
p o in t  c e t t e  i n v i o l a b i l i t é  de l ’i n t é r i e u r ,  n i  l e  charme de ce 
mystère
In  In d ia  L o ti  concluded t h a t  " e n t re  nous, i l  y a l a
d i f f é re n c e  e s s e n t i e l l e  des r a c e s ,  des h é r é d i t é s ,  des r e l i g i o n s
. . . nous ne p a r lo n s  pas l e  même langue, e t  c e t t e  o b l ig a t io n
de p a s s e r  p a r  une t i e r c e  personne e s t  un o b s ta c le  . . . qui
s u f f i t  à to u t  a r r ê t e r .
I n  h is  p lay  L ’î l e  du r ê v e . L o ti  mentions some o f  the
d i f f e r e n c e s  between E as t  and West as seen in  T a h i t i .  His
f r i e n d  Mahenu t e l l s  him th e  fo llo w in g : " L o t i ,  l e  même Dieu ne
nous a pas c r é é s , /  Bien l o i n  l ’une de l ’a u t re  i l  a mis nos
p a t r i e s . A n d  a l i t t l e  f u r t h e r  on, L o ti  r e p l i e s :  "Mon pays
17e s t  s i  l o i n  de c e t t e  î l e  odoran te  I" Although they  are  t a l k ­
ing  o f  th e  r e l a t i v e  g eo g rap h ica l  p o s i t io n s  o f  t h e i r  c o u n t r ie s ,  
th e y  a re  a l s o  t a lk in g  of th e  d is ta n c e  between th e  c o u n tr ie s
^^Aziyadé (P a r is :  Calmann-Lévy, n . d . ) ,  p .  160.
14
15
l ^ i b i d . .  p . 182.
L’In d e . p . ?2.
^^L’î l e  du rêve ( P a r i s :  Calmann-Lévy, 1898), p . 9.
17Loc. c i t .
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c rea ted  by d i f f e r e n c e s  i n  customs and r e l i g i o n s .  These d i f ­
fe re n c e s  th ey  go on to  d is c u s s  i n  succeeding l i n e s .  Mahenu 
l a t e r  wants to  fo llo w  L o ti to  F rance , bu t th e  queen o f  her 
country  t e l l s  her  i t  i s  im poss ib le  f o r  h e r  to  do so . In  th e  
queen’s speech , which fo l lo w s ,  she i l l u s t r a t e s  th e  id ea  th a t  
th e  peoples o f  th e  two p a r t s  o f  th e  world can never mingle;
Les f l e u r s  de nos pays se fan en t  su r  l a  t e r r e  
D’e x i l  e t  p e rd en t l e u r s  a t t r a i t s .
I l  l e u r  f a u t  l e  s o l e i l ,  l e  parfum, l e  m y stè re .
L’enchantement de nos f ô r e t s .
I c i ,  t e s  grands yeux pu rs  ont des c l a r t é s  s e re in e s .
Là-bas l e u r  flamme s ’é te in d ra .^®
And th u s  i t  was t h a t  L o ti  remarked, "combien sont d i s ­
sem blables , . . l e s  d i f f é r e n t e s  ra c e s  humaines . . . .  E n tre  
l e s  deux égarés  qui s ’a im ent, r e s t e  to u jo u r s  l a  b a r r i è r e  des
h é r é d i té s  e t  des é d u c a t io n s ,  l ’abîme des choses qui ne peuvent
19ê t r e  com prises ."
In  h is  c o n t r a s t  between E as t and West, L o ti  seems to  say 
t h a t  he can never g e t  to  know anyone r e a l l y  w e l l ,  t h a t  he i s  
p e rp e tu a l ly  s o l i t a r y  and a lo n e .  Although some people c a l l  a l l  
t h e i r  acq u a in tan ces  f r i e n d s .  L o ti  f e l t  t h a t  h is  f r ie n d s h ip s  d id  
not l a s t  because th e re  can never be complete und ers tan d in g  be­
tween two p eo p le .  He sa id  "ce charme des a m it ié s  nouvelles  . . .
20passe  s i  v i t e  e t  ne l a i s s e  r i e n  ap rès  l u i .  . . . "  One almost 
has to  be i n  love w ith  a p e rso n  to  understand  him, he s a id ,  and 
f o r  L o ti  even love  ended i n  dea th  o r  i n  f l i g h t .
l * I b id . .  p . 28.
^^Fajntôme, pp. 27-28*
20J o u rn a l  in t im e , p . 245.
CHAPTER VI 
THE EXOTIC AND THE BANAL
We have had o ccas io n  to  m ention i n  p reced ing  ch ap te rs  
L o t i ’ s d e s i r e  to  t r a v e l .  Another reaso n  f o r  h is  a t t r a c t i o n  to  
t r a v e l  was h is  lon g in g  f o r  th e  e x o t i c .  For L o t i ,  th e  sea rch  
fo r  th e  e x o t ic  was a s o r t  o f  l i f e  p r i n c i p l e ,  as i t  was w ith  
th e  a r t i s t  Gauguin. He was d is tance-m ad and th e  p a ss io n  f o r  
d is ta n c e  q u e lled  f r e q u e n t ly  i n  him a l l  th e  a t t r a c t i o n  o f  home. 
I t  was as though he were compelled by some magnetic power o u t­
s id e  h is  own w i l l  to  t r a v e l .  Whatever was fo re ig n  was p o e t ic  
to  L o t i .  He i s  cons idered  by many c r i t i c s  as a g re a t  r e p r e ­
s e n ta t iv e  o f  ex o t ic ism  i n  French l i t e r a t u r e ,  fo llo w in g  the  
e a r l i e r  p a t t e r n  s e t  by B erna rd in  de S a in t - P i e r r e ,  Chateaubriand 
and From entin . He in fu se d  th e  s p i r i t  o f  th e  e x o t ic  in to  such 
men as Claude F a r r è re  and F ra n c is  de C r o is s e t ,  L o ti  c o n t r a s t s  
th e  e x o t ic  element he found i n  h is  t r a v e l s  w ith  th e  b a n a l i t y  
of h is  home and fam ily .
When L o ti  was s t i l l  a sm all boy, h is  b r o th e r  went away 
to  sea and t r a v e le d  to  many f a r - d i s t a n t  la n d s .  He se n t  home 
l e t t e r s ,  which L o ti  r e a d ,  t e l l i n g  o f  th e  s t ra n g e  th in g s  he had 
seen and o f  th e  unusual peop le  he had met i n  th e se  d i f f e r e n t  
p la c e s .  When he re tu rn e d  home from h is  voyages, he brought 
so u v en irs  from th e  c o u n tr ie s  he had v i s i t e d  and to ld  s tra n g e  
s t o r i e s  o f  what he had done t h e r e .  His sm all b ro th e r  was 
in t r ig u e d  by th e  s t o r i e s  he heard and f a s c in a te d  by th e  p ic ­
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t u r e s  he saw i n  books o f  th e  fo re ig n  p la c e s .  L o ti  began to  
dream of th e  p la c e s  h is  b ro th e r  to ld  about and to  wonder what 
they  would be l i k e  i n  r e a l i t y .  P lann ing  u n t i l  t h i s  tim e to  
become a m in i s te r ,  he now decided to  be a m iss ionary  in s te a d  so 
he could t r a v e l .  A f te r  doubts began to  creep in to  h is  mind 
about h is  f a i t h  and he had given up h is  id e a  o f  e n te r in g  th e  
r e l i g i o u s  l i f e ,  he chose th e  naval p r o fe s s io n ,  ag a in , p a r t i a l l y ,  
to  enable him to  t r a v e l  to  th e  p la c e s  he had so o f te n  dreamed 
o f  s e e in g .
L o ti  c l a s s i f i e d  Japan as an e x o t ic  co u n try ,  one which 
was com pletely  d i f f e r e n t  from any th ing  he had ever seen . His 
r e a c t io n  was as fo llow s as he e n te red  th e  p o r t  o f  Nagasaki;
«Quel pays que ce Japon, où to u t  e s t  b i z a r r e r i e ,  c o n t r a s t e ! ”^
His f i r s t  im press ion  o f  Japan as an e x o t ic  country  was s t r e n g ­
thened when he was d ep o s ited  by h is  rickshaw  d r iv e r  a t  an 
odd-looking  t e a  house where he was in v i t e d  to  e n te r  and to ld  
to  s i t  on th e  f l o o r .  Here he w aited  f o r  a long time f o r  some­
one to  appear, w ith  no th ing  to  look a t  b u t th e  wooden sc reens  
t h a t  formed th e  in s id e  w a lls  o f  th e  house. P re s e n t ly ,  s e v e ra l  
Japanese women e n te re d ;  some served him a cu r io u s  lunch o f  r i c e  
while o th e rs  danced f o r  him. He was impressed by th e  unusual 
bu t c o lo r f u l  kimonos and th e  h e a v i ly  made-up fa c e s  o f  th e  women. 
T h e ir  faces  were coated  w ith  a t h i c k ,  w h ite ,  p a s t e - l i k e  sub­
s ta n c e .  T heir  eyebrows were s t a r t l i n g l y  b lack  a g a in s t  the  
w hite  background, and t h e i r  l i p s  made a b r ig h t  red  l i n e  ac ro ss  
th e  lower p a r t  o f  t h e i r  f a c e s .  Walking in  th e  Japanese g a r -
^J a p o n e r ie s , p . 40.
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dens o f  Madame Prune, L o ti  n o tic ed  th e  d e l i c a t e  f low ers  and
th e  o r i e n t a l  pagodas, so d i f f e r e n t  from th e  gorse  and s tone
houses o f  h is  home in  F rance , In to x ic a te d  w ith  th e  e x o t ic  
beauty  o f  th e  co u n try s id e  and th e  e x c i t in g  s tran g e n ess  o f  the  
peop le , he remarked ” . . .  dans de pays , je  ne p o u r ra is  r i e n
prendre  au s é r ie u x .  . . . ”
Turkey was unique to  L o ti  because here  aga in  ev e ry th ing  
was u n l ik e  h i s  homeland. P h y s ic a l ly  th e  towns were u n u su a l,  
w ith  t h e i r  domed mosques and t h e i r  d a z z l in g -w h ite  b u i ld in g s .
The o r i e n t a l  d re s s  o f  th e  people  a lso  gave him a f e e l in g  o f  
being  i n  a world d i f f e r e n t  from h is  own.
E x c i t in g ,  to o ,  was l i f e  among th e  n a t iv e s  o f  h o t ,  n o r th ­
ern  A f r ic a .  In  th e  b la z in g  g la re  o f  th e  s t ro n g  sun, th in g s  
took on a novel p e r s p e c t iv e  to  th e  man so used to  r a i n  and 
gloom. The m arkets o f  Morocco, w ith  t h e i r  teeming th rongs 
and l i v e l y  c o lo r s ,  as w e ll  as th e  sands o f  the  d e s e r t ,  appeared 
to  him as o b je c ts  i n  a dream.
Even in  F rance , i n  th e  Basque coun try , L o ti  found an e l e ­
ment o f  th e  u n u su a l—th e  smuggling o f  goods between France and 
S pain . He w rote o f  a l l  t h i s  i n  h is  book Ramuntcho, in  which 
th e  main c h a ra c te r  i s  p robab ly  L o ti  h im se lf .  He, l i k e  h is  
c r e a to r ,  i s  f a s c in a te d  by th e  dangerous and th e  unknown, as 
w ell  as by far-aw ay p la c e s .
When dreaming of th e se  d i s t a n t  c o u n tr ie s  as a boy. L o ti 
looked upon h is  home and fam ily  as ex trem ely  commonplace.
^La t ro is iè m e  je u n e s s e . p .  70.
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Seeing the  same p la c e s ,  m eeting th e  same people were to  him, 
a t  th e  tim e, monotonous and d u l l .  When he saw th e  s a i l o r s  
coming back to  R ochefo rt from t h e i r  y e a r ly  f i s h in g  voyages, he 
had a yearn ing  f o r  a l i f e  o th e r  th a n  h is  own. He longed fo r  
th e  unknown and f e l t  alm ost a cap tiv e  in  h i s  p re s e n t  l i f e .  
“H é la s I” he lam ented , " q u e l le  t r i s t e s s e  souven t, e t  que l ennui 
monotone a t te n d e n t  ^  pays l e  r e to u r  de ces e x i lé s  I" I t  was 
L o t i ’s s p e c u la t io n  t h a t  i f  he had not been brought up i n  such 
a s t r i c t  household and such a c o lo r l e s s  fa m ily ,^  he would p e r ­
haps not have had such a d e s i r e  to  v i s i t  remote and c o lo r fu l  
p la c e s .
Oddly enough, when i t  was tim e f o r  L o ti  to  leave Roche­
f o r t  and go to  P a r i s  to  s tu d y  f o r  a y e a r ,  he was r e lu c t a n t  
to  p a r t .  He had never been away from home b e fo re  and, common­
p lace  as home f i r s t  seemed to  him, he was n o n th e le ss  a l i t t l e  
wary o f  v e n tu r in g  to  p la c e s  o f  which he knew n o th in g . In  P a r is  
he was bo red . He found no t h r i l l s  i n  th e  b o u q u in is te s  along 
the  Seine o r  in  th e  g r e a t  monuments l i k e  Notre Dame and th e  
Pantheon. He soon grew t i r e d  o f  th e  t a l l  s to n e  b u i ld in g s ,  the  
only view he had from h is  do rm ito ry  window. He longed f o r  
new face s  in  p la ce  o f  th o se  he saw in  school every  day. He 
missed h is  fam ily  and f r i e n d s  and he wished he had taken  w ith  
him r e l i c s  ( b u t t e r f l y  c o l l e c t i o n s ,  b i t s  o f  c lo th in g )  o f  h is
^Le roman d ’un s p a h i , p . 2 7 6 ,
^He g iv e s  one a p i c tu r e  o f  h is  sombre p a re n ts  who, 
d ressed  in  dark c o lo r s ,  every  n ig h t  q u ie t ly  and d i l i g e n t l y  
read  th e  B ib le  i n  a dimly l ig h t e d  room.
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childhood days. Even when he was traveling to far-off lands, 
he always came back mentally to his home.
With the exception of his own home, it can be seen in 
Loti’s works that the more banal a country became to him and 
the longer he had to become used to it, the happier he was
5there. Stepping off the boat in Japan or Turkey, arriving in 
Morroco or Brittany, Loti was immediately aware of the exoti­
cism in these countries. But he was not happy in these places 
until they became more familiar to him. He was never completely 
happy in Japan because he never fully understood the people 
and their customs. Likewise, in India, he stated ”. . . ici, 
comme partout, j’aurai été le perpétuel étranger, le perpétuai 
érrant, qui ne sait qu’amuser ses yeux aux aspects des êtres 
et des choses.”  ̂ He was happiest, away from home in Turkey.
He felt himself as one with the natives and participated active­
ly in their way of life, something he did not do most places 
he went. In Turkey he seldom thought of his home. Indeed, 
it was while at home that he longed for Turkey.
*
* *
Thus is presented the picture of Pierre Loti, bored 
with his home, longing to travel and to visit the unknown 
places of the world. He found beauty, to be sure, in these 
places. He also found sadness, because his thoughts were more
^Or he was happy insofar as a man can be whose only true 
pleasure is found in travel itself, in new sights and new faces,
^L ’ l n d e . p .  1 3 4 .
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o f te n  i n  R ochefo rt th a n  th ey  were i n  Morocco o r  T a h i t i  o r 
I n d ia .  He found no l a s t i n g  joy  o f  l i v i n g  in  h is  su rre n d e r  to  
th e  lu r e  o f  d i s t a n t  p l a c e s ,  because he could never com pletely  
adopt th e  new way o f  l i f e  p re s e n te d  to  him. In  keeping w ith  
th e  in c o n s is te n c y  o f  h i s  own n a tu r e ,  L o ti  sa id  i t  was a f r e s h  
and deeper wrench each tim e he had to  leave  home, a lthough  
e a r l i e r  he had procla im ed  h i s  ennui a t  home and h is  long ing  
f o r  t r a v e l .  He loved  h i s  home, had a sense o f  w e ll-b e in g  
t h e r e ,  and remarked what a f a t a l  th in g  i t  was, h is  d e s i re  to  
always le a v e .  In  h is  own words. L o ti  expressed  how he was to r n  
between h is  compulsion to  t r a v e l  and h is  d e s i r e  to  s ta y  home:
. . j e  ne s a i s  ce que j e  veux, j e  voudra is  ne jam ais q u i t ­
t e r  mes p a re n ts  c h é r i s ,  e t  j e  v o u d ra is  c o u r i r  l e  monde en 
v r a i  bohémien.
From t h i s  c h a p te r ,  i t  can be seen t h a t  th e  ex o tic  
b rought f o r  th e  most p a r t  unhapp iness  and a n x ie t i e s  to  L o t i .
I t  th e r e f o r e  sym bolizes l e  s o u c i . On th e  o th e r  hand, th e  
more b an a l sym bolizes a type  o f  bonheur. I t  was only  when a 
coun try  became f a m i l i a r  t h a t  L o ti  could look upon i t  as a 
p e a c e fu l  p la c e .
^Correspondance i n é d i t e , p . 89.
CHAPTER VII
YOUTH AND OLD AGE
One o f  th e  reaso n s  L o ti  wrote was to  r e c a l l  to  h im self  
and to  make known to  h is  r e a d e rs  th e  memories o f  h is  c h i ld ­
hood and h is  y ou th . As an a d u l t  he was always w anting to  
r e tu r n  to  h i s  youth  and to  p e rp e tu a te  i t s  memories. He thought 
back w ith  r e g r e t  to  th e  time o f  h is  childhood when l i f e  had 
been so p e a c e fu l  f o r  him and he had been p e r f e c t l y  happy. He 
o f te n  found h im se lf  lam enting  t h a t  t h i s  p o r t io n  of h is  l i f e  
was gone fo re v e r .  For him th e  end o f  h is  youth was comparable 
to  th e  end o f  h is  l i f e .  I n  June o f  1881 he w rote " e t  quand je  
v e r r a i  f i n i r  ma je u n esse  . . .  i l  e s t  p o s s ib le  que je  fa s s e  
f i n i r  ma v ie  du même coup ."^  At t h i s  time he had no c h i ld re n  
i n  whom he would be a b le ,  as an old man, to  see h is  youth being  
r e l iv e d ,  and he saw no p o in t  in  p ro long ing  h is  own l i f e  a f t e r  
h is  youth . For him th e  p a ss in g  o f  h is  youth brought only  old 
age a f t e r  which th e r e  was no th ing  b u t  d e a th .  L o t i ,  who r e ­
mained i n  p a r t  a c h i ld  a l l  h is  l i f e ,  c o n t r a s t s  youth w ith  old 
age, the  i d y l l i c  s im p l i c i ty  and c a re f re e n e s s  o f  th e  former 
p e r io d  w ith  th e  c a re s  and a n x i e t i e s  o f  th e  l a t t e r .
According to  L o t i ,  th e  id e a l  s t a t e  o f  ex is te n c e  was t h a t
o f  e t e r n a l  y o u th . . . j ’a u ra i s  voulu p lu s  que jam ais r e s t e r  
2un e n f a n t ,"  he s a id ,  and he g r e a t ly  admired men who had some­
how avoided ag in g , a t  l e a s t  m e n ta l ly .  The son o f  one o f  h i s
o u rn a l in t im e , p . 255.
2Le roman d ’un e n f a n t , p . 225
53
54
c lo s e s t  f r i e n d s ,  Max B arthou , was such a p e rso n . He knew how 
to  remain a c h i ld ,  a th in g  r a r e  enough nowadays, sa id  L o t i .  
"R es te r  e n fa n t ,  t o u t  ce que c e la  d éno te , non seulement de 
f r a î c h e u r ,  mais de m odes tie , de d isce rnem en t, de sens ju s t e  e t  
c l a i r  . . .  i l  a v a i t  su se g a rd e r  s im ple , n a t u r e l ,  au fo y e r
3
f a m i l i a l . "  Max l a t e r  changed, however. He grew away from 
h is  fam ily , becoming l e s s  dependent on them. He grew up, 
lo s in g  h is  c h i ld l i k e  d e l ig h t  i n  sim ple th in g s ,  and wanted to  
go to  war. He was g ran ted  h i s  w ish but was k i l l e d  almost th e  
minute he a r r iv e d  on th e  f i e l d  o f  b a t t l e .  Thus, ex p la in s  L o t i ,  
th e  p a ss in g  o f  th e  childhood o f  Max brought about h is  imme­
d ia t e  d e a th .
L o ti  was s t i l l  young when he went to  Turkey f o r  th e  
f i r s t  t im e . During t h i s  f i r s t  s é jo u r  he wandered through th e  
u n d is tu rb ed  f o r e s t s ,  p l a i n s ,  and sim ple towns w ith  h is  beloved 
Aziyadé, and he seldom though t o f  dea th  or o f  the  passage o f  
t im e . He and h is  T urkish  f r i e n d  l iv e d  a p e r i lo u s  l i f e  as only 
th e  very  young can do. They met s e c r e t l y  a t  f i r s t ,  then  l iv e d  
to g e th e r  i n  s e c r e t .  L o ti  would sneak o f f  th e  b o a t a f t e r  hours 
and q u ie t ly  row to  shore where Aziyadé would be w a it in g  fo r  
him. She r i s k e d  her s e c u r i ty  every  time she s t e a l t h i l y  c re p t  
back to  th e  harem where she was a f a v o r i t e  w ife  o f  Abeddin. 
T heirs  was an i d y l l i c  l i f e  u n tro u b led  by th e  c a re s  of more 
mature p eo p le .  They had a sim ple bu t com fortable p lace  to  
l i v e  and l i t t l e  need o f  money. When L o ti  l e f t  Turkey a t  the
3
La hyène enragée ( P a r i s ;  Calmann-Lévy, 1916), p . 76,
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end o f  h i s ' f ive-m onth  s ta y  t h e r e ,  i t  was w ith  the  i n t e n t io n  
o f  r e tu r n in g  w i th in  a y e a r ,  "Nous sommes je u n e s ,"  he to ld  
Aziyadé, " e t  l a  v ie  e s t  longue devant nos yeux ."^
The next time he touched T urk ish  s o i l  was, however, 
f i f t e e n  y ea rs  l a t e r .  Haunted by th e  memory o f  Aziyadé, he 
f e l t  he must r e tu r n  to  f in d  out what had become o f  h e r .  During 
th e  tim e of h is  absence he had, i n  s p i t e  of h im s e lf ,  grown up 
and m atured. He had seen  much o f  th e  world and had become d i s ­
i l l u s io n e d  by some o f  th e  th in g s  he had seen  and th e  people he 
had met. I n  Turkey he found t h a t  Aziyadé had d ied  th r e e  y ea rs  
a f t e r  he had l e f t  and t h a t  some o f  t h e i r  mutual f r ie n d s  were 
now slow to  reco g n ize  him and r e l u c t a n t  to  be f r i e n d ly  to  one 
who had f a i l e d  to  keep h is  promise to  a loved one. L o ti  n o ticed  
a t  t h i s  time t h a t  th e re  were many p h y s ic a l  changes in  Turkey, 
There were l a r g e r  c i t i e s  and more modern b u i ld in g s .  There 
were more peop le  l i v i n g  a f a s t e r  l i f e .  On see ing  th e  new Tur­
key, unhappy t h a t  he was no lo n g e r  rece iv ed  in  a f r i e n d ly  man­
ner by h is  form er f r i e n d s ,  he had th e  f e e l in g  t h a t  h is  youth 
and old tim es had d isappeared  f o r  good. A ll  th e s e  th in g s  gave 
him " le  sen tim ent que mon h i s t o i r e  d ’amour e t  de jeunesse  e s t  
b ie n  en fou ie  dans l e  p a s sé ,  dans l a  p o u s s iè re ,  que j ’en cher-  
ch e ra i  en v a in  l a  t r a c e  e n s e v e l ie .  . . . "  In  h is  book Les 
d ésen ch an tée s . L o ti  d e s c r ib e s  th e  l i f e  o f th r e e  T urkish  g i r l s  
whom André Léhry, th e  main c h a ra c te r  o f  th e  book, knows during
% n  jeune o f f i c i e r , p .  220.
^Fantôme. p . 63.
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h is  second t r i p  to  t h a t  c o u n try .  The a t t i t u d e  toward l i f e  o f  
th e s e  th re e  g i r l s  i s  c o n t ra s te d  w ith  t h a t  o f  Léhry. The former 
a re  g iven  l i t t l e  freedom to  choose t h e i r  husbands and l i v e  a 
s h e l te r e d  and c a r e f u l ly  su p e rv ised  l i f e ,  th e  custom among upper-  
c la s s  T urkish  f a m i l i e s  o f  th e  day. However, th e y  are  o p t im is t i c  
about t h e i r  f u tu r e  and hold  high hopes o f  some day improving 
t h e i r  s i t u a t i o n .  André, on th e  o th e r  hand, o ld e r  th an  th e  g i r l s ,  
i s  l e s s  o p t im is t i c  about t h e i r  and h is  own f u t u r e .  He i s  i n ­
c re a s in g ly  aware o f  h is  accum ulating  y ea rs  and he f e e l s  l e s s  
and l e s s  su re  o f  h im se lf  and o f  th e  im press ion  he i s  making on 
o th e r  peo p le .
When he was in  Japan , L o ti  n o t ic e d  th e  seemingly e t e r n a l  
youth o f  th e  Japanese p eo p le .  He even e n t i t l e d  one o f  h is  books 
to  exem plify  t h i s  o b s e r v a t io n - - ! ^  t ro is iè m e  .jeunesse de Madame 
P ru n e . And indeed Madame Prune was g i f t e d  w ith  e t e r n a l  youth .
She did not grow o ld ,  even in  appearance, u n t i l  j u s t  be fo re  she 
d ie d .  For t h i s  re a so n ,  says L o t i ,  she was happy even in  th e  
l a t e r  y ea rs  o f her l i f e  f o r  she was no t t ro u b led  by f e a r s  o f  
growing o ld  or approaching d e a th .  Again in  Japan , L o ti  de­
s c r ib e s  thus  some l i v e l y  Japanese youths a t  th e  wharf meeting 
a b o a t :  "Et to u t  c e l a ,  c'fé t a i t  de l a  b e a u té ,  de l a  v ie ;  en- 
thusiasm e des je u n e s ,  des b ra v e s ,  des s im p le s ."^  This i s  an 
a t t i t u d e  t y p i c a l  o f  th e  young o f  t h i s  country— c a r e f r e e ,  enthu­
s i a s t i c ,  l i v i n g  f o r  th e  moment, w ith  no w o rr ie s  about tomorrow.
In  h is  w r i t in g .  L o ti  speaks o f  jeunesse  and v ie  to g e th e r ,
^La t ro is iè m e  je u n e s s e , p . 205.
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as i f  th e  one were th e  same as  th e  o th e r .  This element o f  
h is  s t y l e  i s  seen  in  th e  above q u o ta t io n  as w e l l  as in  th e  
fo llo w in g , i n  which he speaks o f  h is  s i s t e r ;  " e l l e  in c a r n a i t  
l a  v i e ,  l a  charme e t  l a  j e u n e s s e . " '  I n  l i k e  manner, th e  words 
v i e i l l e s s e  and mort o f te n  appear to g e th e r ,  as in  th e  fo llow ing  
q u o ta t io n :  "La h a n t i s e  du déroulem ent in e x o ra b le  de l a  v ie  
avec l ’in é v i ta b le  v i e i l l e s s e  e t  l a  mort au terme de to u t  . . . 
p o u r s u i t  L o ti  jusque dans l e s  iv r e s s e s  de l ’amour e t  l a  con- 
te m p la tio n  des p lu s  sompteux p ay sag es ."
*
* *
La je u n e s s e , f o r  L o t i ,  re p re se n te d  l i f e .  His f e a r  of
d ea th  was l e s s  when he was young because he s t i l l  had many
y ea rs  ahead o f  him to  l i v e .  However, i t  was not enough j u s t  to
be young, accord ing  to  him. One must take  advantage of h is
youth and be a c t iv e  w hile  he can. L o ti  could never b ea r  to
be i n a c t i v e .  S ta t io n e d  as a commanding o f f i c e r  o f  a re se rv e
s h ip ,  he re q u es ted  a t r a n s f e r  to  a c t iv e  d u ty .  At ano ther time
L o ti  was unhappy i n  and re s ig n e d  th e  p o s t  o f  s e c r e ta ry  o f  th e
M a jo ri té  d ’un p o s te  de g u e rre  which corresponded, in  p a r t ,  to
*
th e  p o s i t io n  o f  I ’E t a t - Major d ’un corps d ’armée. I t  was p r i ­
m a rily  a desk job  and L o ti  found no th ing  bu t ennui in  the  
sameness of each day. His r e s t l e s s  energy and a c t iv e  c u r io s i ty
^Prime je u n e s s e , p .  2 9 .
d
René Lalou, H is to i r e  d __________
tem poraine (P a r is :  E d i t io n s  G. C r^ s , 1922), p . 124.
à
e l a  l i t t é r a t u r e  f r a n ç a i s e  con-
58
drove him to  th e  f a r  p o in ts  o f  th e  w orld . When h is  second 
book, mariage de L o t i , had a g r e a t  success  and was h igh ly  
p ra is e d  by c r i t i c s ,  L o ti  expressed  th u s  h i s  r e a c t io n  to  t h i s  
p r a i s e :  " . . .  une t e l l e  g lo i r e  me touche peu; l a  jeunesse  e t  
l a  fo rc e  physique so n t ,  pour moi, l e s  s e u ls  b ie n s  de ce monde.
In  Les d é se n c h a n té e s . André Léhry i s  i n  th e  p rocess  o f  w r i t in g  
a book d e s c r ib in g  th e  T urk ish  women and t h e i r  l i v e s .  The th r e e  
Turkish  women who are  h is  f r i e n d s  want him to  make i t  a book 
d e s c r ib in g  th e  alm ost p r i s o n - l i k e  l i v e s  th ey  have had to  l i v e  
and im ploring  th e  sympathy o f  th e  world fo r  th e se  women. Léhry 
says: ♦’Non, pas de m ort, dans ce l i v r e ;  mais au c o n t r a i r e ,  s i  
p o s s ib le ,  de l a  jeu n esse  e t  de l a  v ie ." ^ ^  Although he was always 
y ea rn ing  f o r  youth , L o ti b e l ie v e d  i n  i t s  f r a g i l i t y .  He con­
s id e re d  i t  as f r a g i l e  and as f l e e t i n g  as l i f e  i t s e l f .
La v i e i l l e s s e  f o r  L o t i  symbolized d e a th .  S ta t in g  th a t  
h is  l i f e  might as w e l l  be over a f t e r  h is  youth had ended, he 
spen t a g r e a t  d e a l  o f  tim e i n  h is  o ld  age m e d ita t in g  on and 
f e a r in g  d e a th .  As an o ld  man, he s t a t e d ,  he could not be as 
a c t iv e  as  he had been i n  h i s  youth , and he lamented t h i s  en­
fo rced  i n a c t i v i t y .  On h is  second voyage to  Turkey, he remarked;
j ’en av a is  l e  sen tim en t ce m atin  q u ’on e n s e v e l i t  
a u jo u rd ’hui ma je u n e sse .
o u rn a l in t im e , p . 118.
10Les d é sen c h a n té e s , p . 247. 
l ^ I b i d . .  p .  84.
CHAPTER V III  
BLACK AND WHITE
P robab ly  th e  most obvious c o n t r a s t  i n  L o tie s  w r i t in g s  
i s  t h a t  between ^  b lan c  e t  l e  n o i r . Of a l l  t h e  c o lo rs  he 
u s e s ,  b la ck  and w h ite  occur most o f t e n .  So p re v a le n t  a re  th ese  
c o n t r a s t s  i n  th e  e a r l y  books t h a t  one s c a rc e ly  reads  a p a ra ­
graph w ith o u t f in d in g  s e v e r a l  o f  them. They become fewer and 
few er i n  th e  l a t e r  works and have n e a r ly  d isap p ea red  by th e  time 
o f  Un .1 eune o f f i c i e r  pauvre in  1923. The c o n t r a s t s  between 
b lack  and w h ite  m entioned to g e th e r  a re  then  rep laced  by th e  
m ention o f  b la c k  and w h ite  s e p a r a te ly ,  th e  one w ithou t th e  
o th e r ,  y e t  i n  d i r e c t  c o n t r a s t  to  a s im i la r  t re a tm e n t  o f  th e  
o th e r  somewhere e l s e .  They occur i n  bo th  th e  form and th e  
c o n te n t ,  and i n  t h i s  c h a p te r ,  w i l l  be t r e a t e d  f i r s t  as seen 
i n  th e  s ty l e  o f  L o t i .  Then th e  meanings o f  v a r io u s  c o n t ra s ts  
w i l l  be analyzed  and th e  symbolism i n  them w i l l  be exp la ined . 
F o r ,  a l th o u g h  L o t i  p r e s e n ts  th e  images o f  th in g s  b lack  and 
w h ite  as th e y  a r e ,  f o r  him th e y  r e p r e s e n t  something more th an  
them selves i n  t a n g ib l e  form .
In  th e  fo l lo w in g  p a rag rap h s  th e  examples g iven o f  th e  
c o n t r a s t  as seen  i n  L o t i ’ s s t y l e  a re  not symbolic as one gen­
e r a l l y  f in d s  them. They a re  c i t e d  m erely to  show the  re a d e r  
how th e y  a re  t r e a t e d .  The two hues b lack  and w hite  a re  men­
tio n e d  most o f t e n  to g e th e r ,  u s u a l ly  i n  th e  same sen tence  and 
sometimes i n  th e  same c la u se  o r  p h ra s e .  However, as s t a te d
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above, one does f in d  w h ite  o c c a s io n a l ly  mentioned w ithout th e  
o ccurrence  o f  b lack  o r  b la ck  w ith o u t th e  occurrence o f  w h ite .
The s u b je c t - m a t te r  o f  th e s e  c o n t r a s t s  can be d iv id ed  in to  
s e v e r a l  c a te g o r ie s  and f o r  th e  sake o f  convenience they  w i l l  
be t r e a t e d  i n  th e s e  c a te g o r i e s .
The f i r s t  c a teg o ry  concerns Nature and h e r  p ro d u c ts .
L o ti  was im pressed  by some b i r d s  he saw on th e  ocean. They 
a re  d e p ic te d  w ith  " d e n ie r s  b la n cs  e t  n o i r s , and he d e s c r ib e s  
th e  sea g u l l s  i n  h i s  book Mon f r è r e  Yves as w hite  w ith  a b lack  
checkerboard d e s ig n  on them. A g r e a t  lo v e r  o f  c a t s ,  L o ti always 
gave h is  p e t s  b lack  and w h ite  hues i n  p a in t in g  them. In  th e  
t o r r i d  c l im a te  o f  th e  A fr ic a  o f  h is  Roman d ’un spahi L o ti p u ts  
c rabs  w ith  p in c e r s  o f  an iv o ry  w h ite  in  th e  m idst o f  a group o f  
Negroes, and i n  Je rusa lem  he d e p ic t s  th e  fo llo w in g  scene;
"Très n o i r e s ,  nos ombres, qu i se promènent su r  l e s  b lanches 
p i e r r e s  p eup lées  de l é z a r d s . "  The w eather i s  ano ther  element 
o f  Nature t h a t  L o t i  u ses  as  a backdrop f o r  h is  c o n t r a s t s  be­
tween b lack  and w h ite .  The b eau ty  and e e r in e s s  o f  a ra in s to rm  
i s  d e p ic te d  th u s :  "Toute l a  chaîne du Monténégro é t a i t  cachée derrière 
un r id e a u  n o i r ,  su r  le q u e l  on v o y a i t  se d e s s in e r  de temps à 
a u t re  l e s  z ig zag s  de lu m ière  b lanche  de l a  fo u d re ."  The motion 
o f  a snowstorm becomes r e a l  to  th e  re a d e r  as he sees in  h is
^Fantôme, p . 52.
^ Jé ru sa lem , p .  152.
^F l e u r s . p .  2 3 0 .
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mind’s eye t h a t  . . l e  ven t de neige  continue de to u t  remuer 
dans le  grand n o i r  du d e h o r s ,”^ On th e  se a ,  in  Mon f r è r e  Yves, 
L o ti  d e s c r ib e s  th e  scene he sees as a storm d isa p p e a rs  and th e  
sun comes ou t aga in : ” , , . o n  v o y a i t  l e  r id e a u  n o i r  s ’é lo ig n e r  
len tem en t, c o n t in e u r  sa  marche t r a în a n te  su r  l a  mer . . . l e s  
v o i l e s ,  l e s  b o ls  du n a v i re ,  l e s  t e n te s  r e t r o u v a ie n t  l e u r  b lancheur
5
sous ce s o l e i l . ” I n  an o th er  storm a t  se a .  L o ti  d e sc r ib e s  th e  
sky and w ater  th u s :  ”Le c i e l  é t a i t  t r è s  n o i r  . . . nous nous 
h e u r t io n s  dans n o tre  marche à d ’énormes masses d ’eau, qui 
s ’e n ro u la ie n t  en v o lu te s  à c r ê t e s  b la n c h e s .”^ The same storm , 
g e t t in g  worse, appeared to  L o ti  thus  : ”à p a r t  l a  mer qui g a r d a i t  
encore sa  mauvaise b lancheu r de bave e t  d ’écume, to u t  d ev en a it
7
p lu s  n o i r . ” And th e n .  L o ti  sim ply d e s c r ib e s  Nature unmoving, 
p e a c e fu l ,  s t i l l .  He sk e tch es  th e  co u n try s id e  i n  th e  evening
g
a f t e r  a snowstorm w ith  ” l a  neige sous le  c i e l  n o i r . ” Elsewhere 
he d e p ic ts  ” l e  c i e l  n o i r .  La b lancheur  des n e ig es  du 
Liban . . . . ”^ From cold w eather L o ti  ta k es  h i s  r e a d e r  to  
warmer seasons and draws a f o r e s t  scene where th e re  i s  ” . . . 
une s o r te  de b a s s in  . . .  où l a  gerbe d ’eau . . . bou illonne  
e t  se tourm ente , to u te  b lanche d ’écume e n t re  des ro ch e rs  n o i r s .
^La grande b a rb a r ie  (P a r i s ;  Calmann-Lévy, 1915), p . 44.
^Mon f r è r e  Yves (P a r is :  Calmann-Lévy, n . d . ) ,  p . 72.
^ I b id . . p . 1 2 5 . '̂ Ib id . .  p . 128.
d
La grande b a r b a r i e , p . 17.
^La G a l i l é e , p .  196,
^^L’e x i l é e , p. 2 17 .
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He describes some Cyprus trees on one side of his walks outside
C o n stan tin o p le  w ith  "ramures b lanches  comme l e s  ossements s e c s ,
aux f e u i l l a g e s  presque n o i r s . A n d  in  C ons tan tinop le  a t  a
sidew alk cafe  s h e l te r e d  from th e  sun, . , l e  bonhomme à
barbe blanche l e u r  s e r v i t  du café  dans ses v i e i l l e s  ta s s e s
12b lu e s ,  l à ,  d eh o rs ,  devant l a  t r i s t e  Mer N o ire ."  In  Je rusa lem
he remarked " . . .  dans t o u t  ce b lanc de montagne, l e s  o l i v i e r s
13se d e s s in e n t  en ta c h e s  n o i r e s ,  l e s  cyprès en larm es n o i r e s . "  
Turning to  th e  more h o r r ib l e  i n  h i s  d e s c r ip t io n s  of N ature ,
L o ti  p a in ts  a dead A frican  a f t e r  a b a t t l e ;  "La c e rv e l le  du r o i
nègre j a i l l i t  au dehors en b o u i l l e  b lanche ,
The second c la s s  in to  which th e  c o n t r a s t s  between b lack  
and w hite  can be d iv id ed  i s  t h a t  o f  people and th e  c lo th in g  they
wear. There i s  no th ing  unusual i n  th e  wearing o f b lack  and
w hite  c lo th e s —o ld e r  people i n  France wear th e se  c o lo rs  a l l  th e  
t im e . The unusual i s  t h a t  L o ti  was so s t ru c k  by th e  two c o lo rs .  
In  h is  t r a v e l s  he must have seen c lo th in g  o f  a l l  c o lo rs ,  b u t  he 
r a r e l y  mentioned any but b lack  and w h ite . F i r s t  o f  a l l ,  j u s t  
th e  c lo th in g  i t s e l f  i s  d is c u s se d .  In  Morroco L o ti  saw "des 
m ess ieu rs  . . .  to u t  de b lanc  c r a v a té s ,  to u t  de n o ir  
v ê tu s  . . .  I n  the  A rabian D esert he encountered  "un
^^Les d é se n c h a n té e s . p . 100. 
l ^ i b i d . .  p . 260.
Jé ru sa le m , p . 197.
^^Le roman d ' u n -s p a h i , p . 341.
^^Au Maroc (P a r i s :  Calmann-Lévy, 1928), p .  529.
63
moine à chevreux b lan cs  e t  à vêtem ents n o i r s . I n  B r i t t a n y  
he came upon p e a san ts  w ith  "des b a t t e s  de v e lo u rs  n o ir  . . . 
su r  d ’é p a is se s  sem elles  d ’une b lancheu r i m m a c u l é e , a n d  i n ­
s id e  a farmhouse i n  B r i t t a n y  he saw some people w ith  white 
c lo th in g  a g a in s t  the  b lack  w a lls  and c e i l i n g .  A f te r  one of 
h is  terms o f  du ty  in  th e  Navy, L o ti went to  v i s i t  th e  fam ily  
of Yves in  Toulven, B r i t t a n y .  There, a t  th e  baptism  o f  th e  
sm all son of Yves, L o ti  remarked th e  costume o f  Anne, Yves’
s i s t e r - i n - l a w ;  "Anne e s t  vê tue  d ’un costume de drap n o i r  . . .
* 1Ae t ,  débordant su r  ses  ép a u le s ,  une c o l l e r e t t e  b la n c h e ."
Walking along a coun try  road in  th e  Basque co u n try , he en­
countered  a mourning m other, d ressed  in  b lack  w ith  w hite  h a i r .  
I n  th e  Holy Land L o ti  came upon n a t iv e s  wearing th e  " h a b i tu ­
e l l e s  grandes r a i e s  n o ire s  e t  b lanches de manteaux s y r ie n s .
In  Japan a t  a b a l l  one evening he saw some women wearing white 
d re s se s  w ith  b lack  f ig u re s  sewn on them. He d e s c r ib e s  ano ther 
Japanese woman who wore a "robe de crépon n o i r ,  d ’un n o ir  mort
e t  profond comme l e  v o i le  de l a  n u i t ,  avec un b la so n  b lanc au 
20m il ie u  du d o s ."  He a lso  saw d u rin g  h is  s ta y  in  Japan "deux
bonhommes en robe de m ousseline b lanche e t  un p e t i t  h au t-d e -
21forme de c r in  n o i r ! "  In  A fr ic a  L o ti  saw Negro dancers wear-
^^Le d é s e r t , p . 49.
^'^F le u rs , p . 136.
^% on f r è r e , p . 177.
^^La G a l i l é e . p . 20.
La t ro is iè m e  je u n e s s e , p . 55. I b i d . . p . 190.
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ing  t a l l  tu rb a n s ,  w h ite  w ith  a b lack  horn on each s id e .
There i s  a l s o  a c o n t r a s t  between b lack  and white in  th e
c lo th in g  people wear and th e  c o lo r  o f  the  sk in  next to  i t .
L o ti  d e s c r ib e s  some A frican  Negroes "avec de grands b ra s  n o i r s
22qui t r a n c h a ie n t  su r  l a  b lan ch eu r  de l e u r s  longues ro b e s ."
In  T a h i t i  th e r e  a re  boat rowers who " p o r te n t  to u s  l a  t r a d i t i o n -
e l l e  chemise en gaye de so ie  b lan ch e , ouverte  su r  l e u r  p o i t r i n e
b a sa n te :  im p a ss ib le s ,  n o i r c i s  de s o l e i l ,  i l s  on t l ’a i r  d ’ê t r e
23en bronze avec des d en ts  de p o r c e la in e ."
The c o n t r a s t  between b lack  and w hite  i s  seen in  d e s c r ip ­
t io n s  of human s k in  and o th e r  p a r t s  o f  th e  human body. In  Le 
roman d ’un s p a h i . L o ti  d e s c r ib e s  b lack  men and w hite  men work­
ing s id e  by s id e .  In  th e  same book, th e  re a d e r  i s  aware o f  the  
w hiteness  o f  Jean  P e y ro l ,  hero o f  th e  book, as c o n tra s te d  w ith  
th e  b lackness  o f  Fa tou-gaye , h is  m is t r e s s .  Looking in to  th e  
eyes o f  h is  beloved Aziyadé, L o ti  remarked t h a t ’fentre ces longs
c i l s  n o i r s ,  on v o y a i t  ses  p r u n e l le s  remuer su r  de l ’ém ail b]anc
The t h i r d  ca tego ry  i n  which i s  found th e  c o n t ra s t  be­
tween b lack  and w h ite  i n  th e  s ty l e  o f  L o ti  i s  t h a t  o f  b u i ld in g s  
and th e  rooms and fu rn is h in g s  one f in d s  i n  them. In  A fr ic a ,
f o r  example. L o ti  found h im se lf  in  a t e n t  "à m oustiqua ire  t r è s
25blanche e t  une é t r o i t e  co u ch e tte  de nègre," And ano ther tim e 
22Le roman d ’un s p a h i . p . 299.
^^L’e x i l é e , p . 186.
^^F l e u r s , p . 80.
^^ün .1 eune o f f i c i e r , p . 80.
65
he was "dans l a  grande s a l l e  b la n ch e , ouvert au vent du
s o i r  . . . I n  Japan  L o ti  d e sc r ib e d  an a l t a r  " su r  le q u e l
27tombent de l a rg e s  b la so n s  n o i r s  d ’un vélum b la n c ."  Also in  
Japan L o ti  d e sc r ib e d  two s t a t u e s  o f  b u l l s ,  d e c o ra t io n s  in  a 
home, th e  one w h ite  w ith  a w h ite  cord around i t s  neck, th e  
o th e r  a l l  b la c k .  I n  a church  o f  N agasaki, L o ti  saw some s t a t -  
ues "v ê tu s  de b la n c ,  e t  c o i f f é s  d ’un casque n o i r . "  In  J e ru ­
salem , L o ti  d e s c r ib e s  a mosque d eco ra ted  w ith  "un peu de b la n c , 
un peu de v e r t ,  un peu de n o i r . " ^ ^  In  hyène en ra g é e , which 
ta k e s  p la c e  i n  Belgium, th e r e  i s  very  l i t t l e  c o n t r a s t  between 
b lack  and w h i te ,  bu t th e re  i s  much mention o f  w hite  a lo n e .
L o ti  p a in t s  th e  r u in s  o f  a w hite  church , and th e  w h ite -c la d  
n u rses  i n  a h o s p i t a l .  On e n te r in g  th e  B reton  home of th e  p a r ­
e n ts  o f  I v e s ’ w ife .  L o ti  found i t  hard  to  a d ju s t  to  th e  dim 
l i g h t s .  "Ces c h a n d e l ie r s  n ’é c l a i r e n t  pas l o i n  e t  i l  y a dans 
c e t t e  chaumière des r e c o in s  n o i r s ;  on v o i t  se mouvoir de grandes 
choses: c;: . . .  b la n c h e s ,  qu i so n t l e s  c o i f f e s  à la rg e s  a i l e s  
e t  l e s  c o l l e r e t t e s  p l i s s é e s  des femmes.
As has been m entioned, not a l l  th e  c o n t r a s t s  between 
b la ck  and w hite  a re  sym bolic . However, th o se  t h a t  are  can be 
d iv id e d  in to  s e v e r a l  c a t e g o r i e s ,  d i f f e r e n t  from th o se  used to
26Le roman d ’un s p a h i . p .  36.
^?La t ro is iè m e  j e u n e s s e , p . 244, 
28^
29
 AJ a p o n e r i e s , p . 57.
J é ru s a le m , p .  69. 
^^Mon f r è r e , p . 173.
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i l l u s t r a t e  th e  c o n t r a s t s  i n  th e  s ty l e  o f  L o t i .  In  th e se  sym­
b o l i c  c o n t r a s t s ,  to o ,  one f in d s  b la c k  and w hite  mentioned t o ­
g e th e r  and sometimes m entioned a lone  bu t in  d i r e c t  c o n t ra s t  
w ith  a s im i l a r  m ention o f  t h e i r  o p p o s i te s  someplace e l s e .
Some o f  th e  c o n t r a s t s  between b lack  and w hite  a re  sym­
b o ls  f o r  happ iness  and u n h ap p in ess .  The d ea th  a t  sea o f  L o t i ' s  
b r o th e r  was th e  f i r s t  r e a l  sorrow o f  h is  l i f e .  The p rev ious 
ch ap te r  in  th e  book in  which L o ti  d e sc r ib ed  h ea r in g  th e  news of 
h is  b r o t h e r ’ s d e a th  i s  a happy one. I t  concerns the  p le a s a n t  
a n t i c i p a t i o n  o f  th e  Viaud fa m ily  a t  th e  p ro sp e c t  o f  th e  e ld e s t  
so n ’s coming home a f t e r  th r e e  y e a r s ’ absence in  th e  navy. I t  
c o n ta in s  many r e f e r e n c e s  t o  th in g s  w h ite—th e  f low ers  i n  th e  
garden , th e  c o i f f e s  o f  th e  women, th e  c a ts  f r o l i c k in g  in  th e  
house. The c h a p te r  d e a l in g  w ith  news of th e  d ea th  a lso  opens 
on a happy n o te .  O utdoors, L o ti  remarks th e  b eau ty  o f  th e  
day, th e  b r ig h t ly - c o lo r e d  f lo w e rs  by th e  f r o n t  door o f  h is  
home. B rea th in g  i n  th e  f r e s h  sc e n t  o f  summer a i r ,  he suddenly 
n o t ic e s  a l i t t l e ,  w ith e re d  woman, c lad  a l l  i n  b la c k ,  s tan d in g  
a few f e e t  away gaz ing  a t  him. She comes to  him and t e l l s  o f 
th e  d e a th  o f  h is  b r o th e r .  The day suddenly darkens; L o ti  e n te r s  
th e  house which appears to  him co ld  and gloomy, and spends days 
i n  m elancholy d e s p a i r .  A nother t im e , in  Japan , L o ti d e s c r ib e s  
a r e l i g i o u s  c e le b r a t io n  a t  which he saw ” . . .  d ’énormes don­
jons n o i r s  . . . ces f o u le s  to u te s  b la n ch es ,  to u te s  en mousse-
31l i n e  b lanche  . . . . ” The crowds i n  w h ite  c lo th in g  o f  course
^^La t r o i s iè m e  je u n e s s e , p .  l6 2 .
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r e p re s e n t  th e  happy elem ent o f  people  en joy ing  them selves on 
a h o l id a y .  The b la ck  dungeons b r in g  to  mind tim es th a t  were 
not always happy, tim es  when peop le  were im prisoned and were 
not ab le  t o  en jo y  a c e le b r a t io n  such as th e se  people were en­
jo y in g .  L o ti  h im se lf  s t a t e d  t h a t  darkness  and th e  word b lack  
were a s s o c ia te d  i n  h is  mind w ith  unhapp iness ; ”J ’éprouvai
32une m élancho lie  vague, p a rce  q u ’i l  commençait à f a i r e  n o i r . ” 
Another ca teg o ry  i n t o  which th e  symbolic c o n t r a s t s  be­
tween b lack  and w h ite  can be p u t i s  t h a t  o f  b e l i e f  and d i s ­
b e l i e f .  In  r e f e r r i n g  to  b e l i e f .  L o ti  o f te n  makes churches 
and chapels  w h ite  i n  c o lo r .  He d e s c r ib e s  a chapel he encoun­
te re d  i n  a wood i n  th e  Basque co u n try : "Dans l e s  masses n o ire s  
de ses  b o i s ,  on d i s t in g u e  un p o in t ,  un p e t i t  t r i a n g l e  b lan c ; 
c ’e s t  l a  c h a p e l l e . Of course  i t  i s  th e  w hite  chapel which 
r e p r e s e n t s  b e l i e f .  The b lack  woods, as a symbol o f  d i s b e l i e f ,  
a re  su rround ing  and slow ly  consuming th e  element o f  b e l i e f .
In  Ramuntcho. th e  hero goes to  a convent to  g e t  h is  beloved one 
whose fam ily  has s e n t  h e r  th e r e  because she would not marry 
th e  man they  had chosen f o r  h e r .  Ramuntcho th in k s  she must be 
very  unhappy t h e r e .  While i n  th e  convent, he n o t ic e s  th e  w hite  
w a l ls  o f  th e  room he i s  i n  as c o n t ra s te d  w ith  th e  b lack  robes 
th e  nuns a re  w earing . Again, the w h ite  w a lls  symbolize b e l i e f  
f o r  L o t i .  They a re  th e  w a l ls  o f  a b u i ld in g  in  which one i s  
supposed to  l i v e  c lo se  to  God. The b lack  robes o f  th e  nuns 
symbolize th e  c lo s e ly  guarded , a lm ost p r i s o n - l i k e  l i f e  t h e i r
3^F l e u r s , p .  8 .  ^^I b i d . . p .  226.
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w earers le a d .  For L o ti  th e s e  robes symbolize h i s  doubt t h a t  
God e x i s t s  and th e  r e s t r a i n t  pu t upon the  nuns by t h e i r  r e ­
l i g i o n .  In  d e s c r ib in g  a v i l l a g e  where he f e l t  very  near 
C h r i s t ,  L o ti  p a in t s  ” . . .  pauvres v i l l a g e s  to u t  b lancs  . . . 
l e s  pavés, b la n cs  a u s s i  . . . haute  c o i f f e  b l a n c h e . ”^4 in  
t h i s  q u o ta t io n  w hite  i s  synonymous w ith  a b e l i e f  i n  th e  e x i s t ­
ence of God. In  th e  fo l lo w in g  q u o ta t io n ,  b lack  i s  synonymous 
w ith  d i s b e l i e f ;  ”Et j ’a u r a i s  voulu s u iv r e ,  im i t e r  l ’év o lu t io n  
in tim e de son âme revenan t peu à peu du fond des abîmes f ro id s  
e t  n o i r s .
In  Je rusa lem  L oti saw an *. . , ensemble n o i r â t r e  e t  
t r i s t e ,  au m il ie u  de c e t  O rien t c o l o r é . Thi s  p ro cess io n  
was o f  R ussian  women on a p ilg r im ag e  to  th e  Holy Land. These 
women. L o ti  s a id ,  had no th ing  so w onderful in  t h e i r  country  
as th e  b i r th p la c e  o f  C h r i s t .  I n  w atching some people in  J e ru ­
salem, L o ti  n o t ic e d  *. . . l ’évêque des S y réens , longue barbe
37blanche sous une cagoule n o ire  . . . ,*  The w hite  beard , 
on a man of th e  church, r e p r e s e n ts  b e l i e f .  The p e n i t e n t ’s 
hood, showing a d e v ia t io n  from th e  w i l l  o f  God, r e p re s e n ts  
d i s b e l i e f .
Another ca teg o ry  in  which th e  symbolic c o n t r a s t s  can be 
pu t i s  t h a t  of th e  p r im i t iv e  and th e  modern. I n  B r i t t a n y ,
L o ti  d e s c r ib e s  th e  sm a ll ,  poor, w hite  v i l l a g e s  w ith  w hite
34 ib id . .  p . 114.
35R e f l e t s , p . 16.
3^Jé ru sa le m , p . 50. , p .  58.
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sidew alks and w ith  in h a b i t a n t s  w earing the  w hite  c o i f f e s  of 
th e  Breton  women. I n  th e  warm c l im a te  of calm T a h i t i ,  L o ti  
says: "Le s o i r  j e  v a is  ro d e r  dans l e s  v i l l a g e s  . . . vê tu
o g
comme l e s  in d ig en es  d ’une longue tun ique  b la n c h e ,"  Here he 
i s  a s s o c ia t in g  w hite  w ith  th e  n a t iv e s  o f  th e  coun try , no t w ith  
th e  f o r e ig n e r s ,  and w ith  th e  sim ple l i v e s  l iv e d  by th e se  n a t iv e s .  
On th e  o th e r  hand, b lack  sym bolizes m odern iza tion  and th e  
i n f i l t r a t i o n  o f  Europeans and t h e i r  id e a s  o f  p ro g ress  in to  th e  
sim ple c o u n t r ie s .  I n  th e  d e s e r t ,  L o ti  pe rce iv ed  a c i t y  which 
looked w hite  from a d is t a n c e  b u t as he approached i t  and was 
ab le  to  make out th e  modern b u i ld in g s  and th e  smoke from th e  
f a c t o r i e s ,  he d isc o v ered  t h a t  th e  c i t y  was i n  r e a l i t y  b la c k .
In  A fr ic a ,  rem arking th e  c lo th in g  and d e c o ra t io n s  o f  some 
v i s i t o r s  to  th e  coun try . L o t i  s t a t e d :  "Ce ruban n o ir  r e p r é ­
sen te  l ’o p p ress io n  é t r a n g è re .
The c o n t r a s t  between b lack  and w hite  i s  a lso  symbolic 
f o r  th e  c o n t r a s t  L o ti  makes between l i f e  and d e a th .  A ta n g ib le  
connection  between l i f e  and th e  c o lo r  w hite  i s  seen  in  the  
fo llo w in g  q u o ta t io n :  "Sur l a  fin^® e l l e s  m e t ta ie n t  pour l u i  
aux gÆDa^ d’une f e n ê t r e ,  un im p e rc e p t ib le  s ig n a l  b lanc  qui s i g ­
n i f i a i t :  e l l e  v i t  t o u j o u r s . Anot her  correspondence between 
th e  co lo r  b lack  and th e  element o f  death  i s  seen when L oti
^% n jeune o f f i c i e r , p .  S i .
^ ^ F le u rs ,  p . 295•
^^The word " f in "  r e f e r s  to  th e  end o f  th e  l i f e  o f  
Mélek, one o f  L o t i ’ s th r e e  T urk ish  f r i e n d s .
^^Les d é sen c h a n té e s , p . 3#6.
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f r e q u e n t ly  m entions th e  w earing  o f  b la ck  c lo th e s  a f t e r  some­
one had d ie d .  True, t h i s  i s  not an o r i g i n a l  o b se rv a t io n ,  but 
h is  m ention ing  i t  so much shows i t  had some s ig n i f ic a n c e  f o r  
him. He h a b i t u a l l y  u se s  b lack  when r e f e r r i n g  to  th in g s  con­
n ec ted  w ith  d e a th .  For example, i n  Turkey, André Léhry sees  
i n  t h e  d is t a n c e  "une f ra n g e  n o i r e ;  l e s  cyprès des grands cime­
t i è r e s . " ^ ^  He d e s c r ib e s  i n  a s im i l a r  manner a walk to  th e  
cem etery o u ts id e  C o n s tan tin o p le  where Aziyadé i s  b u r ie d :  "Un 
long t r a j e t ,  à l a  f i l e ,  à t r a v e r s  l e s  v ieux  q u a r t i e r s  f a n ta s ­
t i q u e s ,  pour a r r i v e r  e n f in  en dehors  des murs, dans l a  s o l i ­
tude  fu n è b re ,  dans l e s  grands c im e t iè r e s ,  à c e t t e  sa iso n  
p le in e  de corbeaux, sous l e s  cyprès n o i r s , I n  d e s c r ib in g  
one o f  h i s  T urk ish  f r i e n d s .  L o ti  s a y s :  " . . .  e l l e  ne s e ra  
qu’une forme n o ire  . . . e l l e  e s t  comme m o r t e . B l a c k  i s  
a lso  symbolic o f  d ea th  i n  th e  fo llo w in g  q u o ta t io n :  " . . .  ce 
qui e s t  v r a i ,  c ’e s t  ce n o i r  caché d e r r i è r e .  Ce qui e s t  é t e r n e l ,  
ce qui e s t  so u v e ra in ,  ce qui ne commence n i  ne f i n i t ,  c ’e s t  
ce n o i r ,  ce v id e  n o i r ,  où ja m a is ,  ja m a is ,  aux s i è c l e s  des 
s i è c l e s ,  ne s ’a r r ê t e r a  l a  chute s i l e n c i e u s e s  des mondes.
In  In d ia  he looked a t  some pagan s t a t u e s  and was s tru c k  by th e
b lack  em ptiness behind them, i n  p h y s ic a l  space. This b lackness  
r e p re s e n te d  f o r  him th e  e t e r n a l  n o th in g n ess  a f t e r  d e a th .
In  Ramuntcho, L o ti  makes much o f  th e  b lack  costumes of 
th e  nuns i n  a convent Ramuntcho v i s i t s .  The e x is te n c e  o f  th e se
nuns, he t h i n k s ,  i s  a l i v i n g  d e a th .  He broods over what a
4^ I b i d . . p . 306. 4^I b i d . . p .  301. ^^I b i d . .  p . 38.
^^L’l n d e . p .  5.
71
d u l l  and unhappy l i f e  th e y  must le a d ,  unab le  to  come and go 
a t  w i l l  and com pletely  den ied  th e  o u ts id e  world and i t s  ev e n ts .
One sees  d ea th  and l i f e  a f t e r  dea th  c o n t ra s te d  in  a 
p a r t  o f  h i s  book Jé ru sa le m ; " E l le  e s t  d ’une t r i s t e s s e  e t  d ’une 
charme i n f i n i s  . . . l ’E nce in te  Sacrée . . . avec ses quelques 
cy p rès , qui y t r a c e n t  comme des larm es n o i r e s ,  avec ses  k io sques , 
ses  m irhabs, se s  p o r t iq u e s  de marbre b lanc . . . One
judges t h a t  th e  b lack  cypress  t r e e s  in  th e  en c lo su re  r e p re s e n t  
d ea th ,  whereas th e  w h ite  doors le ad  the  way to  a l i f e  a f t e r  
d e a th .  I t  must be r e a l i z e d ,  however, t h a t  L o ti  was not say­
ing  th e re  i s  a l i f e  a f t e r  d e a th .  He merely seemed to  say t h a t  
the  doors r e p r e s e n t  th e  way to  such a l i f e  i f  th e re  i s  a l i f e  
a f t e r  d ea th .  He was a t  t h i s  tim e s t i l l  se a rc h in g  fo r  God and 
fo r  something beyond th e  g rav e .  In  Je rusa lem , where he was f o r  
a long time deluded in to  a semblance o f  f a i t h ,  he s a id  he was 
happy and had h is  moments o f  a lm o s t -b e l ie f  " . . .  en a t te n d a n t  
que l e  néant me r é a p p a ra i s s e ,  p lu s  n o i r ,  dem ain."
Freedom and s e rv i tu d e  a re  sym bolized, to o ,  in  L o t i ’s 
c o n t r a s t s  between b lack  and w h ite .  Les désenchan tées  i s  a 
t r e a t i s e  on the  hope f o r  em ancipation  of th e  T urk ish  women o f  
L o t i ’ s t im e . Djénane, th e  hero ine  o f  th e  book, i s  determ ined 
to  break  away from th e  T urk ish  t r a d i t i o n  o f  p a r e n ta l  a u th o r i ty  
in  th e  choice o f  a husband i n  an e f f o r t  to  l i v e  as she w ishes .
On f i r s t  en co u n te r in g  th e  th r e e  T urk ish  g i r l s  who were 
l a t e r  to  become h is  good f r i e n d s ,  André Léhry, hero of th e
^^Jé ru sa le m , p .  96. ^^ I b i d . , p . 221.
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book, n o t ic e s  . . t r o i s  formes fém in in es , qui é t a i e n t  
to u te s  n o i r e s  . . . une p e t i t e  main gantée de b lanc  s o r t i t  des 
v o i le s  sombres . . . The b lack  d re s se s  o f  th e  g i r l s
probab ly  r e p r e s e n t  t h e i r  s la v e r y .  The white gloved hand o f  
one of them s ta n d s  f o r  t h e i r  hope o f  even tua l em ancipation .
In  th e  fo l lo w in g  two q u o ta t io n s ,  one sees L éhry’s th re e  Turk­
i s h  f r i e n d s  d re sse d  in  b la ck  a g a in s t  th e  background o f  w h ite .
Here aga in  th e  b lack  d re s se s  o f  th e  th re e  g i r l s  p robab ly  s tan d  
f o r  s la v e ry .  The w hite  background, in  each case an element 
o f  n a tu re ,  r e p r e s e n ts  th e  way to  freedom. Once, when they  were 
walking i n  th e  co u n try , " l e  v en t g la cé  s ’e n g o u f f r a i t  dans l e s  
so ie s  n o i r e s ;  i l  co upa it  l e s  r e s p i r a t i o n s .  L’eau du Bosphore
. . . é t a i t  b l a n c h e . La t e r ,  th e  th r e e  g i r l s  form " .  . . t r o i s
50p e t i t e s  s i l h o u e t t e s  n o ire s  . . . su r  l e s  d a l l e s  b lanches , .
However, a f t e r  campaigning, u n s u c c e s s fu l ly ,  f o r  freedom, 
Djénane f i n a l l y  d ec id es  she must r e s ig n  h e r s e l f  to  th e  p r i s o n ­
l i k e  harem o f  her  husband. A ccord ingly , when sp r in g  comes and 
th e  o th e r  g i r l s  s t a r t  to  wear w hite  d re s s e s  and v e i l s ,  Djénane 
r e t a i n s  her b lack  c lo th in g .  Her b lack  form makes a s t a r t l i n g  
c o n t r a s t  between th e  w h i te -c la d  f ig u r e s  of her  two Turkish  
f r i e n d s  Zeyneb and Mélek. " E l le s  s ’en a l l a i e n t  . . . Zeyneb e t  
Mêlek d rapées de s o ie s  . . . b la n ch es ,  marchant de chaque côté 
de Djénane to u jo u r s  en é l é g ie  n o i r e .
We have a l re a d y  had occas ion  to  speak o f  th e  c o n t r a s t
^^Les d é s e n c h a n té e s , p . 108. ^^ I b i d . , p . 210.
50 l b i d . .  p .  1 43 .  ^^ I b i d . .  p .  262.
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between l e s  pays du s o l e i l  and l e s  pays sombres. However, no 
s p e c i f i c  r e l a t i o n s h i p  was drawn between them and th e  c o lo rs  
b lack  and w h ite .  The c o lo r  w hite  i s  used i n  re fe re n c e  to  th e  
pays du s o l e i l . A lg e r ia ,  i n  hot A f r ic a ,  L o ti p a in t s  com pletely 
w hite ' i n  i t s  g r e a t  h e a t .  A fte r  a ra in s to rm  in  Turkey, L o ti 
suddenly found h im se lf  exceed ing ly  warm, and he looked up, 
s t a r t l e d  "au grand é c l a t  b lan c  du s o l e i l  de midi . . .
R e tu rn ing  to  C o n s ta n tin o p le ,  during  th e  same walk on which he 
d isco v ered  th e  above, he n o t ic e d  th e  fo llo w in g ;
Mais l e  b lanc  . . , des chaux dom inait to u t ;  i l  
sem bla it  é c l a i r e r  e t  renvoyer de l a  lum ière  a t tén u é e  vers  
l e  profond c i e l  doré qui en é t a i t  d é jà  re m p li .  Nul p a r t  
n ’e x i s t a i e n t  d ’ombres d u re s ,  n i  de con tours  accusés , n i 
de cou leu rs  sombres; su r  c e t t e  b lancheu r de t o u t ,  l e s  
ê t r e s  v i v a n t s , , q u i  se mouvaient avec l e n t e u r ,  ne f a i s a i e n t  
p a s se r  que des t e i n t e s  c l a i r e s ,  étrangem ent c l a i r e s ,  
f r a îc h e s  comme dans des v i s io n s  non t e r r e s t r e s ;  to u t  é t a i t  
adouci e t  fondu dans de l a  t r a n q u i l l e  lu m iè re ;  i l  n ’y 
a v a i t  de n o i r  que to u s  ces grands yeux de r ê v e u r s . "53
L o ti  d e s c r ib e s  i n  I n d ia ,  a n o th e r  pays du s o l e i l ; " . . .  des
h a ie s  d ’a rb u s te s  à f l e u r s  b lanches  au s o l e i l  . . .  l a  f l o r a -
s io n  . . . des a rb u s te s  . . .  en b la n c .
L o ti  u se s  b lack  when he speaks o f  l e s  pays sombres.
In  B r i t t a n y ,  th e  sky i s  b lack  i n  a g a th e r in g  storm o f f  the  
c o a s t .  The co u n try s id e  and sky in  Japan become b lack  in  th e  
f re q u e n t  r a in s to rm s .
There a re  tim es when th e  c o n t r a s t  i s  no t between b lack  
and w hite  bu t between l ig h tn e s s  and d a rk n e s s .  In  t h i s  c a te ­
gory e i t h e r  th e  word "b la ck "  or "w hite"  may be mentioned, and
^^L’e x i l é e ,  p . 208. ^^I b i d . . pp . 196-97.
^^L’ln d e . p .  105.
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i t s  c o n t r a s t in g  element w i l l  be a group o f  words in d ic a t in g  
l ig h tn e s s  o r  d a rk n es s .  Or th e  c o n t r a s t  may sim ply be between 
words in d ic a t in g  th e  l i g h t  and th e  d a rk , w ith  no mention o f  
the  words "b la c k ” o r  " w h i te ."  For example, words l i k e  " l i g h t "  
and "p a le "  and **Luminous" a re  used in  connection  w ith  sunny 
c o u n t r ie s ,  while words such as "dark"  and "somber" and "gloomy" 
a re  used in  r e f e re n c e  to  l e s  pays sombres.
L o ti  uses  such a c o n t r a s t  when comparing th e  kind r u l e r  
o f Belgium w ith  th e  m e rc i le s s  r u l e r  o f  Germany du ring  the  f i r s t  
World War. He p a i n t s  " . . .  ces deux souvera in s  s i t u é s  pour 
a i n s i  d i r e  aux deux p ô le s  de l ’hum anité, c e lu i  d ’ie i^ ^  au pô le  
lumineux, l ’a u tre ^ ^  au pô le  n o i r  . . . ."^7  I t  i s  i n t e r e s t i n g  
to  no te  here  t h a t  i t  i s  th e  k ind  r u l e r  a t  th e  l i g h t  p o le ,  th e  
r u th l e s s  one a t  th e  b lack  p o le .
At an o th er  t im e , on approaching th e  eq u a to r  a f t e r  a 
storm . L o ti  n o t ic e d  th e  b lack  sky d isa p p ea r  and a l i g h t  sky 
reap p ear  suddenly , more s t a r t l i n g  th a n  ever a f t e r  th e  darkness 
o f  a storm . In  th e  same re g io n .  L o ti  remarked th e  b lack  mass 
o f  an i s l a n d  on th e  p a le  co lo red  w a te r .  Off th e  coas t o f  
B re s t ,  he d e s c r ib e s  th u s  th e  sea  i n  a g a th e r in g  storm : "Autour 
de nous, des m i l l i e r s  d ’é c u e i l s ,  des t ê t e s  n o i r e s  qui se d r e s ­
s a i e n t  p a r to u t  au m il ie u  de c e t  a u t re  remuement a rg en té  que 
l e s  lames f a i s a i e n t  . . . I n  S a in t-P o l-d e -L é ô n , th e  Breton
^^Belgium.
^^Germany.
^^La grande b a r b a r i e , p .  31.
^^Mon f r è r e . p .  224.
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b i r th p la c e  o f  h is  f r i e n d  Yves, L o ti  p a in t s  a sunny, b r ig h t  
day in  an h a b i tu a l ly  foggy re g io n .  He sees "un beau jo u r  
d ’é té  à S a in t-P o l-d e -L é o n , c ’es t-à -d ire  une chose r a r e  dans 
c e t t e  ré g io n  de brumes: une espèce de rayonnement m élancolique 
répandu su r  to u t ;  l a  v i e i l l e  v i l l e  du moyen âge comme r é v e i l l é e  
de son morne sommeil dans l e  b r o u i l l a r d ,  e t  r a je u n ie ;  l e  v ieux
g r a n i t  se c h a u ffan t au s o l e i l ;  l e  c lo c h e r  de C re izker  , , .
59ba ig n an t dans l e  c i e l  b le u ,  en p le in e  lum ière  . . ,
»
* *
Here, th e n ,  a re  th e  c o n t r a s t s  between b lack  and white 
i n  th e  works o f  P ie r r e  L o t i .  F i r s t ,  th e re  are  th o se  c o n t r a s t s  
which a re  not sym bolic . The r e a d e r ’s a t t e n t io n  i s  drawn to  
them simply by se e in g  th e  two words mentioned so c o n s i s t e n t ly ,  
and so o f te n  to g e th e r .  A f te r  f i r s t  becoming aware of the  e x i s t ­
ence o f  th e  a n t i t h e s e s  between th e  two c o lo r s ,  th e  r e a d e r  soon 
f in d s  mention of b la ck  and w hite  which a re  sym bolic. As has 
been seen in  th e  above parag raphs  s e t t i n g  w hite  a g a in s t  b lack  
i s  e q u iv a le n t  to  c o n t r a s t s  between happiness and unhapp iness, 
b e l i e f  and d i s b e l i e f ,  th e  p r im i t iv e  and th e  modern, l i f e  and 
d e a th ,  freedom and s la v e r y ,  and l e s  pays du s o l e i l  and l e s  pays 
sombres. I t  has been d isc o v e re d ,  i n  a d d i t io n ,  t h a t  th e  a n t i ­
th e s e s  between w h ite  and b lack  may develop in to  t h a t  between the  
l i g h t  and th e  d a rk .  I t  w i l l  be n o t ic e d ,  moreover, t h a t  f o r  th e  
most p a r t ,  th e  symbolism i n  th e  o p p o s ite s  b lack  and w hite  i s
5 9 l b i d . ,  p .  5 .
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n e a r ly  t h e  same as  th e  symbolism i n  th e  in d iv id u a l  c o n t r a s t s  
t r e a t e d  s e p a r a te ly  in  each ch ap te r  o f  t h i s  t h e s i s .
CHAPTER IX 
CONCLUSION
Happy as a c h i ld ,  L o ti  became in c r e a s in g ly  l e s s  so th e  
o ld e r  he grew. Brought up i n  an extrem ely  p ious  p r o te s t a n t  
atmosphere and c lu tc h in g  h i s  deep f a i t h  in  God du ring  th e  
e a r ly  y ea rs  o f  h is  l i f e ,  he g ra d u a l ly  began to  lo se  t h a t  f a i t h  
u n t i l ,  as  an a d u l t ,  he had become an a g n o s t ic .  At f i r s t  con­
t e n t  a t  home, he became more and more r e s t l e s s ,  on hearing  
s t o r i e s  o f  fa r-aw ay  p la c e s ,  u n t i l  he f e l t  an u n c o n t ro l la b le  
d e s i r e  to  t r a v e l .  This d e s i r e  to  t r a v e l  was l in k e d  w ith  h is  
d e s i r e  to  r e g a in  h is  f a i t h  i n  a Supreme Power. However, he 
was only  d isa p p o in te d  and d i s s a t i s f i e d  a t  what he found in  the  
remote c o u n tr ie s  o f  th e  w orld . In  s p i t e  o f  a l i f e  spent in  
seek ing  f o r  a j u s t i f i c a t i o n  f o r  F a i t h ,  L o ti  d ied  a t  th e  age o f  
se v e n ty - th re e  w ithou t ever  having found i t .
J u s t  as h is  l i f e  was f u l l  o f  c o n t r a s t s ,  so were h is  
w r i t in g s .  The elem ents he chose to  c o n t r a s t  a re  not unusual 
ones. C e r ta in ly  youth  and o ld  age a re  commonplace enough f o r  
w r i t e r s ,  and n e a r ly  everyone, a t  one time o r  a n o th e r ,  i s  aware 
of the  d i f f e r e n t  r e l i g i o n s  e x i s t i n g  i n  the  w orld . The p ass io n  
f o r  th e  e x o tic  was p re v a le n t  among th e  e a r ly  Rom antics, and 
w r i t e r s  from tim e immemorial have lamented th e  coming o f  p ro ­
g re ss  in to  th e  more p r im i t iv e  a r e a s .  L o t i ,  however, c a r r ie d  
h is  use o f  a n t i t h e s i s  to  ex trem es. He has t r e a t e d  tho rough ly
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a t  l e a s t  seven, and they  form a s t r i k i n g  element o f  h is  p ro ­
l i f i c  work which in c lu d e s  t h i r t y - e i g h t  books, fo u r  p lays (and 
one t r a n s l a t i o n ) ,  and two volumes o f  l e t t e r s .  With th e  excep­
t i o n  of the  one between b lack  and w h ite ,  th e  ca su a l read e r  would 
not be aware of th e  c o n t r a s t s .  One must read  se v e ra l  o f L o t i ’s 
works i n  o rd e r  to  d isc o v e r  th e  c o n t r a s t s  and to  grasp t h e i r  
r e a l  s ig n i f i c a n c e .
As has a l re a d y  been p o in ted  o u t ,  in  c o n t r a s t in g  m a te r ia l  
th in g s ,  our au thor  i s  f r e q u e n t ly  u s in g  them as symbols f o r  the  
im m a te r ia l .  From t h i s  t h e s i s  i t  has been seen t h a t  b e l i e f  and 
d i s b e l i e f  a re  r e p re se n te d  by th e  c o n t r a s t s  between paganism and 
C h r i s t i a n i t y ,  p r im it iv ism  and m o d ern iza tio n , sunny c o u n tr ie s  and 
somber c o u n t r ie s ,  and w hite  and b la c k .  Happiness and unhappiness 
a re  symbolized by p r im it iv is m  and m odern iza tion , sunny c o u n tr ie s  
and somber c o u n t r ie s ,  th e  b an a l and th e  e x o t ic ,  and w hite  and 
b la c k .  The a t t a i n a b l e  and u n a t ta in a b le  a re  denoted by th e  
c o n t r a s t  between paganism and C h r i s t i a n i t y ,  and th e  s o l i tu d e  
o f  man i s  shown in  th e  theme o f  E as t and West. L ife  and d ea th  
a re  re p re se n te d  by youth and o ld  age, w hite  and b la c k .
I t  was t y p i c a l  o f  L o ti  to  say he wanted one th in g  and 
to  s t a t e  in  th e  same book o r  even th e  same ch a p te r  t h a t  he 
wanted j u s t  the o p p o s i te .  For example, he yearned fo r  far-aw ay 
p la c e s .  He was in s u f f e r a b ly  bored a t  home and could s c a rc e ly  
w a it  u n t i l  he could g e t away. Yet, when h is  w ish had become 
accomplished f a c t ,  he was s t i l l  unhappy and though t on ly  of h is  
home. And th u s  i t  was t h a t  he s a id :  " .  . . j e  ne s a i s  ce que 
j e  veux, je  voud ra is  ne jam ais  q u i t t e r  mes p a r e n ts  c h é r i s ,  e t
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je  vou d ra is  c o u r i r  l e  monde en v r a i  bohémien . . . .
L o ti  longed f o r  sunny c o u n t r ie s ,  s a id  he f e l t  h e a l t h i e r  
and had more peace of mind i n  such p la c e s .  S t i l l ,  something 
p u l le d  him ever back to  R ochefo rt and i t s  gloom and m is ts .
He g iv es  no evidence o f  ev e r  having in tended  to  remain in  Tur­
key w ith  Aziyadé, o r  in  T a h i t i  w ith  Rarahu, o r  in  Japan w ith  
Madame Chrysanthème. He always wanted to  take  them back to  
France w ith  him. Perhaps h is  f e e l in g s  concerning  the  b r ig h t  
c o u n tr ie s  o f  th e  world were s im i la r  to  those  o f  Thomas Mann 
when th e  l a t t e r  found h im se lf  i n  th e  South , near
. . .  th e  sun o f  Homer, th e  c l im a te  w herein  human 
c u l tu re  came to  f low er . . . .  But a f t e r  a w hile  i t  i s  
too  much f o r  me, I  re a c h  a p o in t  where I  beg in  to  f in d  i t  
d u l l .  The burn ing  void  o f  th e  sky, day a f t e r  day, weighs 
one down; th e  h igh  c o lo r a t io n ,  th e  enormous n a ïv e té  of 
th e  u n re f ra c te d  l i g h t —they  do, I  dare  say , induce l i g h t ­
h e a r te d n e s s ,  a c a re f r e e  mood born o f  immunity from down­
pours and o th e r  m e te o ro lo g ic a l  c a p r ic e s .  But s low ly , 
s low ly , th e r e  makes i t s e l f  f e l t  a la c k :  th e  deeper , more 
complex needs o f  th e  n o r th e rn  so u l remain u n s a t i s f i e d .
You. a re  l e f t  b a r r e n . ”2
Even Leconte de L is le  a d v ise s  a g a in s t  too  much sun:
Homme, s i  l e  coeur p l e in  de j o i e  on d ’amertume.
Tu p a s s a is  v e rs  midi dans l e s  champs ra d ie u x .
F u is !  l a  Nature e s t  v ide  e t  l e  S o l e i l  consume: ?
Rien n ’e s t  v iv a n t  i c i ,  r i e n  n ’e s t  t r i s t e  ou joyeaux.
The o ld e r  he grew the  more conscious L o ti became of the  
r a p id  passage o f  tim e—he saw each day ca rry in g  him c lo s e r  and 
c lo s e r  to  h i s  d e a th .  Old age held  f o r  L o ti  a t e r r o r  he d id  not
^Correspondance i n é d i t e , p .  #9.
2
Thomas Mann, "Mario and th e  Magician," t r ans . H. T, 
Low e-Porter, i n  Death in  Venice and Seven O ther S to r i e s  (New 
York: V intage Books, 1955), pp. 140-141.
^Leconte de L i s l e ,  "M id i,"  A Survey of French L i t e r a ­
tu r e  , p . 257.
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think he could surmount. He began to brook about death and 
soon became terrified thinking that with no belief there could 
be no after-life for him. He turned to writing, partially, 
to be sure, to describe his adventures, but primarily to re­
cord his life, to leave some tangible evidence of his exist­
ence. Then, he felt, all would not be lost. When he died, 
he would still live on in his works and thus in the memory of 
other people.
He despaired of the life he had lived, feeling he had 
not lived as fully or accomplished as much as one must in order 
to be remembered by others. However, there were those among 
his friends who envied him because he, in their opinion, was 
one of few people who knew how to live fully and profitably, 
"Vous désespérez de la vie,” said one of his friends to him,
”et vous avez trouvé le seul moyen de vivre: avoir des émotions 
et savoir les faire partager."^ Claude Farrère, in his bio­
graphy of Loti, said of him: "Comme j'ai besoin que cet homme
5m’aide à vivre, ou par son oeuvre ou par son être!"
It has been said that the difference between Pierre
Loti and the modern world in the difference between the Orient
and the Occident. As there can be no bridge between Loti and 
the modern world, so there can be none between the East and 
the West. In the following quotation Loti expresses his own 
inability to bridge the void that separated him from the East.
^Une .1 eu ne officier, p. I8l.
^Claude Farrère, Loti (Paris: Ernest Flammarion, 1930),
p .  23 ,
a i
Perhaps t h i s  i s  th e  same void  t h a t  se p a ra te d  him from th e  
f a i t h  he t r i e d  so hard to  f in d  and from th e  s e c lu s io n  he 
sough t. "E n tre  nous, i l  y a l a  d i f f é re n c e  e s s e n t i e l l e  des 
r a c e s ,  des h é r é d i t é s ,  des r e l i g i o n s  . . . nous ne p a r lo n s  pas 
l a  même langue , e t  c e t t e  o b l ig a t io n  de p a s se r  p a r  une t i e r c e  
personne e s t  un o b s ta c le  . . . qui s u f f i t  à to u t  a r r ê t e r . " ^
Among a l l  th e  o th e r s ,  th e  c o n t ra s t  between b lack  and 
w hite  s tands out as  th e  most im p o r ta n t .  Perhaps th e  meaning 
o f  th e  a n t i th e s e s  in  L o t ie s  works can b e s t  be understood  by an 
exam ination o f  t h i s  c o n t r a s t .  The use o f  b lack  and w h ite ,  
th e  c o n s tan t  s h i f t i n g  back and f o r t h  between th e  l i g h t  and th e  
d a rk , in d ic a te  a confusion  i n  L o t i ’ s own mind. He was always 
wavering between b e l i e f  and d i s b e l i e f ,  happiness and unhappi­
n e s s ,  d e l ig h t  f o r  l i f e  and f e a r  o f  d ea th ,  th e  joy  of youth and 
th e  impending t e r r o r  o f  o ld  age . He c r inged  w ith  d i s t a s t e  
when l i v i n g  i n  modern s o c i e t i e s  and longed to  go to  more p r im i­
t i v e  p la c e s .  Thus th e  c o lo rs  b lack  and w hite  fu sed  to g e th e r
in  L o ti  to  form g ray : ” . . . . l a  nuance g r i s e  de mon p a p ie r
y
. . . e s t  t e i n t é e  à peu p rè s  comme mes id é e s . "
With r a r e  e x c e p t io n s ,  one has th e  f e e l in g  t h a t  th is  p re ­
occupation  w ith  a n t i t h e s e s  le a v e s  th e  c o n t r a s t s  no t q u i te  de­
f i n i t e  bu t mingled to g e th e r  in to  a s o r t  o f  g ray . Except f o r  
th e  one between th e  b lack  and th e  w h ite ,  none s ta n d  ou t c l e a r ly  
and d e f i n i t e l y .  P o s s ib ly  because most o f  th e se  elem ents were
^L’l n d e , p . ?2.
^Un .1 eune o f f i c i e r , p .  126.
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u n consc ious ly  c o n t ra s te d ,  th e y  are  as vague and d i f f i c u l t  to  
f in d  in  L o t i ’ s works as th e y  must have been in  h is  own mind.
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